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PREFACE 


This work by Ranganath introduces 38 representative au¬ 
thors from Karnataka belonging to Twentieth Century. They rep¬ 
resent diverse generations of literary personalities in Sanskrit that 
have prominently flourished in the past century. Many of them, 
like S. Jagannath and R Ganesh just carved a niche for them¬ 
selves in twentieth century and now they belong to the generation 
of most promising Sanskrit authors in this century. 

In a journey through the pages of this monograph, we can 
feel the changing scenario of contemporary creative writing in 
Sanskrit. There are interesting works on the family history of 
Mysore kings, the cities of Karnataka as well as on the holy places 
and saints ofthis state. 14 Tvaguofdar acamp tofVcnka jdhvarin, 
composed in seventeenth century AD, has been a trendsetter, which 
presented a critique of Indian milieu. Venka \ dhvarin has encom¬ 
passed the whole peninsula in its diversity and plurality. Many of 
the authors of our age in Sanskrit envisage this broad spectrum. It 
is interesting to note that a Sanskrit author from Karnataka Nirpaje 
Bhimbhatta, composed works like Ki DmDrasandhana- 
samudyama)- presenting a resume of Kashmir problem, and 
Haidar fb fda-vijaya on saty fgraha during British regime at 
Hyderabad. 

Through this work, we can also understand some of the 
nuances and tendencies of present day Sanskrit writings. Gandhism 
has cast an everlasting impact on Sanskrit writings of this age. 
Realism gets the upper hand. The spark of prose, as a vehicle of 
modem sensibility is slowly replacing the repetitive versification, 
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overloaded with panegyrics and hyperbolism. There is a shift from 
versification towards prose, from verbal jugglery towards sim¬ 
plicity; and the tendency to cultivate the age-old language of gods 
as a vehicle for expression of contemporary socio-economic con¬ 
ditions. 


Karnataka has produced some of the most outstanding 
litterateurs of Sanskrit in our times. Galgali Ramachar, Jaggu 
Vakulabhushana and many others have composed some of the 
finest specimen of creative pieces that can be a part of the golden 
treasure of Sanskrit literature. Tradition and modernity go hand in 
hand together in these writings. We can also find a blend of clas¬ 
sicism and modernity. C.GPurushottam, H.V. Nagaraja Rao, R. 
Ganesh and some others have made new experimentations and 
have introduced new genres. 

The series on Modem Sanskrit Writings in different states 
was planned under SAP in Sanskrit Department of Dr. H.S Gour 
University. Rashtriya Sanskrit Sansthan has undertaken the Pub¬ 
lication of volumes prepared under this series. This is the second 
volume under the series devoted to contribution of different states 
to Modem Sanskrit Writings. The first volume by Arum Ranjan 
Mishra was devoted to the contribution of Orissa. Other volumes 
are also in planning. We hope that this series will bring out a com¬ 
prehensive picture of perspectives of contemporary creativity in 
Sanskrit during the past two centuries. 


NRadhavallabh Tripathi 

Vice Chancellor 
Rashtriya Sanskrit Sansthan 
(Deemed University) 
New Delhi 


INTRODUCTION 


The state of Karnataka is situated in the Southern part of 
India. Prior to 1973, it was known by the name of Mysore, its 
capital city. Presently the city of Mysore is famous on interna¬ 
tional map as the city of gardens as well as the silicon city of India. 
With its pleasantly moderate climate and a rich cultural heritage, 
the state of Karnataka is also kn own for the pomp and show of 
the traditional Dushera (Vijyadauami) festival. The Mah i r i jas of 
Mysore have been great patrons of arts, literature and uastraic 
learning. The farsighted Deewans like Deewan Rangadhar, Sesadri 
Iyer, Mirza Ismail and others also promoted the intellectual tradi¬ 
tions within the state. The state of Karnataka has been the moth¬ 
erland of a genius like Bharataratna Sir M. Visvesvaraih and Nobel 
laureate Sir C.V. Raman. The accomplishments of the former in 
the field of irrigation technology ushered an era of modernity in 
this land, whereas the latter made immense contribution to the 
study of sciences. In the field of literature also, the state has pro¬ 
duced seven Gyanpith Awardes, like K. V. Puttappa (popularly 
known as Kuvempu), D. R. Bendre, Shivram Karanth, Masti 
Venkatesh Iyengar, V. K. Gokak, U. R. Ananthamurthi and Girish 
Kamad. 

Mysore has been a great seat of Sanskrit learning. The 
Emperors under the dynasties of Ga ° ga, Cola, Hoysala and 
Vijayanagar etc. patronized and promoted pundits by bestowing 
ag ° aharas and providing grants for the temples. Mysore grew to 
be great center of Camatak music, and at the same time the rulers 
did not lag behind in encouraging the growth of Hindustani music. 
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The Oriental Manuscript Library was founded at Mysore 
during the reign of Queen Victoria (1887). The curator of this 
Library, Mahamahopadhyaya Shama Sastry brought out the 
monumental work KauU ilya’s Arthuastra. Founded in 1916, the 
University of Mysore was the sixth University of India, and the 
first University under a princely state in the country. This univer¬ 
sity has produced eminent savants like Sarvapalli Dr. 
Radhakrishnan, one of the most outstanding philosophers of mod¬ 
em India; as well as Prof. M. Hiriyanna. The Outlines of Indian 
Philosphy by Prof. M. Hiriyanna is an essential work for the stu¬ 
dents of Indian Philosophy. Amongst the patrons of Sanskrit schol¬ 
arship, the name of Sri Jayachamaraja Wodeyar, the Maharaja of 
Mysore is worth mentioning. He published major puraoas with 
their Kannada translation, dgveda Samhita with Sayaoabha □ ya, 
edited by a group of 35 scholars, was brought out in 35 volumes. 
Yogavaui fha was translated into Kannada by DevaduNarsimha 
Shastry under the patronage of King Jayachamaraja Wodeyar. 
Wodeyar himself being a scholar, wrote a work on Dattatreya in 
English. It was under his patronage that Mahamahopadhyaya 
Lakshmipuram Srinivasacharya created his classics like 
Daruanodayam, Manameya-rahasya-flokavartikam and so on. 

Sringeri Sharadapeeth was established in this state by 
ea°karacarya. Surcuvaracarya the author o i'B "haddrqyakabha U^X 
yavartika, TaittiritabhdOyavartika and NaiDkarmyasiddhi was 
the first pontiff of this great seat of learning in Advaita Philosophy. 
During the course of time, this peetha has produced savants 
like Saccidananda eivabhinava N" simhabharati Svami, 
Chandrasekhara Bharati Svami, Abhinava Vidyatirtha Svami, 
Bharatitirtha Svami. They have been epitomes of erudition and 
spiritual values. The Sanskrit commentary of Candrauekhara 
Bharati Svami on ea °karacarya’s Vivckaculamaoi is the only a 
pointer in this direction. 
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Be it critical writing or literary creations or translations 
from Sanskrit in Karnataka, literary traditions have ever been zeal¬ 
ously persued in Karnataka. 

Karnataka has also been a great seat of learning in Dvaita 
Philosophy. Madhvacarya (1238-1317 AD) was the founder of 
Dvaita system. He not only wrote commentaries on ten principal 
Upani ads, erimad-bhagavadgita and Brahmasutra; but also 
commnetedupon the first forty hymns of ogvda, and composed 
an abridged version of the Mahi bharata in verse form. He also 
wrote notes and comments on Bhagavata, the Dauaprakaraoas 
or ten philosophical monographs expounding the logic and meta¬ 
physics of Dvaita system. His critical exposition of the Brahmasutra 
is one of the greatest works in the realm of Indian philosophy. 

Contrary to popular beleif, there is an astonishing quality 
of creative upsurge of writing in Sanskrit today. Modem Sanskrit 
writing is qualitatively of such high order that it can easily be treated 
on par with the best of Classical Sanskrit literature. It can also 
easily compete with the writings in other Indian languages. The 
enonnous quantity of the published works in Sanskrit composed 
during the past two centuries encompasses all forms of literature. 
An attempt is being made in the present monograph to account 
and evaluate the contribution of Karnataka to Twentieth Century 
Sanskrit literature, which convincingly disproves the criticism that 
Sanskrit is a dead language. It will hopefully serve as a ready 
reckoner for the researchers on modem Sanskrit wriitngs. 

The methodology uniformly employed in this book is first 
to state the author’s date of birth, his family, his qualifications, an 
account of his creative or critical writngs as well as the honours or 
laurels which he might have received and an assessment of his 
overall contribution to literature. The work is devided into nine 
chapters pertaining to nine decades during which the authors taken 
up here were bom. Thus the work stretches from Jaggu Singararya 
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(bom on20.10.1891) to R. Ganesh(bomon4.12.1962). There 
are authors whose date / year of birth could not be confonned, I 
have kept them under the section miscelleneous. This work high¬ 
lights the contributions of poets who have been honoured with 
Sahitya Akademi Award by the National Academy of letters, or 
have been conferred the President's certificate of honour or the 
title of Mahamahopaddhyaya by the Rashtriya Sanskrit Sansthan, 
New Delhi. Jaggu Vakul Bhushana, author of more than 60 works 
in various genres; Galagali Ramachar, the editor of Madhuravaoi, 
Kadur Krishna Jois, Ranganatha Sarma, K.T.Pandurangi, 
Pandarinathacharya Galagali, Paraddi Mallikarjuna, H.VNagaraja 
Rao, Ramakrishna Bhatta and eatavadhani Ganesh are a few to 
mention amongst them. 

The contemporary Sanskrit poets of Karnataka have 
inculcated the spirit of realism in their writings by depicting the 
social evils like dowry, bribery, corruption, unemployment and so 
on. They have also suggested possible and plausible solutions of 
these evils. H.V. Narayana Shastry’s GucxJ&uft Dip • eru3.fi. 

Patriotism and nationalism also occupy a significant trend 
of modem Sanskrit poetry wherein we find works being com¬ 
posed on religious saints and national leaders like Basavanna, 
VidyCEraoya, Mahatma Gandhi, Sivakumara Swamiji (the present 
pontiflfofSiddhaGangaMuttBh(EratLya-de§abhakta-caritamand 
so on. BasavabhCEskarodayau - an epic on Basavanna by Paraddi 
Mallikaquna, VidytEraoyakathCEtaraogioi, Gandhi op lahar and 
GandhD vaibhavam by Galagali Ramachar and K.S.Nagrajan 
Siddhaga° gCEyCEh euddhachetana) by H.V.Nagraja Rao, 
BhCEratavaibhavam and BharatDyade§abhakticaritam by 
K.S.Nagrajan are some examples in establishing contemporanity 
of Sanskrit writings in Karnataka. 
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Modem poets have been successfully experimenting with 
new forms and genres like, sonnet, Haiku, blank verse etc. Ganesh’s 
eaokaravivck yam is a dual poem (dvisandhi naki vya) and 
Antauki ntiu is a novel in blank verse. It depicts the last day of 
Viveki nanda. Saugandhiki is a collection of sonnets in blank verse 
imbibing the alien tone of blank verse, Citraculiki is a vivid testi¬ 
mony of Citraki vya. Ganesh is known for his extempore poetic 
composition (i ukavitva) and is also successful in composing 
citraki vyas impromptu during his A • □ f vadhi na and eat i vadhi na 
programmes, thus proving the point on hand that modem Sanskrit 
poets have come out of their narrow traditional regimentation and 
have been successful in imbibing contemporary trends in their 
compositions. 

Travelogues are also not lagging behind in the contempo¬ 
rary scenario. H. V. Nagaraj Rao’s efradi darDanam describes 
his visit to eringer □. Translations have become essential in a multi¬ 
lingual country like India and they undoubtedly fonn a major part 
of contemporary Indian literature. Many works have been re¬ 
cently rendered from regional languages into Sanskrit. The plays 
by JL jnap tha awardee Shri Kuvempu have been translated into 
Sanskrit by C. G. Purushottam in his “Kuvempu-ni □ aka-cakram” 
Subbanna, one of the most powerful novels in contemporary In¬ 
dian literature by another J U i nap Iha awardee Masti Venkatesh 
Iyengar, has been beautifully presented in Sanskrit under the title 
Subaooaiby Venkatesha Shastri. The Vacanas of SarvajDahave 
been translated by K. T. Pandurangi and C. G. Purushottam as 
“Sarvaj □ a-vacani ni”, while Basavaooa’s vacanas have been trans¬ 
lated as Basava-vacanim"tarn”by ParaddiMallikarjuna. S. L. 
Bhairappa is one of the most outstanding novelists of present era. 
Of his novels, §1 rtha has been rendered by H. V. Nagaraja Rao, 
Avaranaby H.R. Vishwas and DharmaDrL by Janardan Hegde. 

Translations from Hindi have also been attempted by San¬ 
skrit writers of Kamatraka. Paraddi Mallikarjun thus presents the 
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wise sayings of mystic poet Kabir under the title “Kab !ra-s ;kti- 
mauktikami if Five short stories of Premchand, one of the great 
masters of modem short story literature, have been rendered into 
Sanskrit by H.V. Nagaraj Rao. 

These translations successfully bring out the capability of 
Sanskrit to become a vehicle of modem thought and ideology. 
Contribution of traditional pundits to modem Sanskrit writing is 
no less important. In this regard mention may be made of the 
traditional families of‘Galagali’ and ‘ Jaggu’. The former is repre¬ 
sented by Galgali Ramachar and Pandarinathachaya Galgali and 
the latter by Jaggu Shingararya and Jaggu Vakulabhushana. 

I hope this work will be useful for the researchers and 
layman alike and will corroborate the fact that Sanskrit is still func¬ 
tioning as a vibrant and potential creative force. 
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CHAPTER I 


The five authors taken up in this chapter, i.e., Jaggu 
Singararya, Chandrashekhara Bharathi Swamiji, Rallapalli 
Ananthakrishna Sharma, Galagali Ramacharya and Gotur 
Venkatachal Sharma were bom in the last decade of nineteenth 
century. They represent the oldest generation that enriched San¬ 
skrit literature in the next century. Multilingualism, which has al¬ 
ways been present in the literary scene in this country right from 
hoary past, has made an impact on their creativity. 

1. Jaggu Shingararya 

Jaggu Shingararya was born to Jaggu Thirunarayana 
Iyengar and Vengadamma on 20.11.1891 at Melukote. He had 
his formal education at Maharaja Sanskrit College, Mysore and 
at Melukote Sanskrit College. He was endowed with remarkable 
talent and composed a number of works in Sanskrit. A prolific 
writer, he produced Camp □, devotional lyrics, dramas and a num¬ 
ber of anthologies of poems as well as various other writings, viz 
YaduUailacampD (1932),K" • oakathirahasya(poem, 1936), 
Di □ arathidar ana (poem, 1958), Venkate□a-p jd j valambana- 
stotra, Ki vyakalipam (part I, poems, 1968), YakLapraDna- 
n i akam(play, 1968), eibi-vaibhavam (play), eauri- auryam 
(play), Dharmavy i dha-dar □ anam (one act play, 1968), Atim i nu □ a- 
stava) (devotional poem), Ki vyakalipam (part II, poems) and 
so on. 


He has also written three works in Kannada - 
N Dthisi rf valC, Bjlinabhjgya and Vairamulivaibhava. He has been 
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honored by Maharaja of Mysore, Naluvadi Krishnaraja Wodeyar, 
by Chandra-shekhara Bharathi Swamiji of Shringeri and Pejawar 
Swamiji of Udupi. Arecipient of Kamatak State Award, he has 
been honored by a number of cultural and religious organizations 
with titles like Abhinava-BhavabhDti, NDtana-Kilidasa, 
KulabhD □ aoa and so on. 

What follows is a synopsis of some of his works. 

YadudailacampD 

This is the first work by Jaggu Shingararya. It focuses on 
Yi davagiri (Melukote), the birthplace of the author. It is divided 
into six chapters and is known as ea prapa ica. 

K" *oakathirahasya 

K" • oaksthi rahasya by Shingararya, was printed in Telugu 
and Kannada scripts with translation. It was published in 1936 
and was prescribed as a text for SSLC students during 1941-42. 

D i □ arathidar □ ana 

Dfnarathidarnana was published in 1958. It is divided into 
three prapa □ cas (chapters). The first prapa □ ca, entitled as P fduk f- 
paDDibhi ■eka , comprises 48 stanzas, the second prapa ca has 
118 stanzas and is named as Citrakl odanta. The third one with 
91 stanzas is known as RfmapaOOibhi ■ eka. The first chapter is 
redeemed with the apt usages of Arth i ntarany i sa alaoki ra, the 
second with Yamaka and the third with variegated meters. The 
author points out the specific features of his characterisation- 

“Atra prapa Dcatray ftmako vibhfgau k " ta>, 
prat ha m aprapa Oce sarv foi padyfni arh i ntarany i- 
s flaok fracitr foi, dvitDyaprapaOce yamakamayfni, t "tUye 
prapa Oce n in fv "ttacitr foi ca virfjante. ” 
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Chapter I 

The use of appropriate proverbs has enhanced the beauty 
of the poem. For example - 

1. Pri yo n "pfl? bahuvallabhi hi. (1.6) 

2. Sampat puna) sampadam abhyupaiti. (1.10) 

3. Vklyivih naJpal urevan nam(1.12) 

4. Snchitireka)kilapipa aok (1.14) 

5. Pi tre • u dahi hi phalanti vidy i) (1.16) 

6. Pitur hi putri bhyudaye pramoda) (1.20) 

7. ereyi xsi n nam bahuvighnavanti (1.33) 

8. Nunam vidhereva gar yas □ ichchi (1.37) and so on. 

K? vyakal? pa Part I 

K? vyakal? pa Part I is a collection of hymns offered to 
different deities. Of these the Bh? rata-lak • m stava) has a con¬ 
stant refrain ‘tata) kirn’; er□ L ? ° gristuti) has a replica of Bh? sa’s 
statement “pf da) piyi dupendrasya.’ EkaDlokD-R fmha6am and 
EkaDlokO-bh fgavatam provide the testimony of the genius of the 
poet in condensing the episodes of epics. In one of the poems, 
VallabhiCirya’s popular lyric ‘madhuridhipater akhilam 
madhuram’ has been transfonned as ‘YaduDailapater akhilam 
madhuram.’ 

Yak-apra nanCE akam 

This play was included in Ki vyakalipam part I (1968). It 
is a one act play based on the Yak • opikhyi na of Mahi bh? rata. 
The poet has introduced some new ideas in the age-old episode. 
For example the following etymology of the word mother is quite 
interesting- 

o o i O O i 0 0 0 0 

MiSinaaOa rhv ? j?takamsDteyi si miti. 
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Dharmavy i dha-dar □ anam 

This play derives its inspiration from the Dharmavy idha 
Upi khyi na of the Mali? bhi rata. Some lines or phrases from 
works like Bhajagovindam, er mad-Bhagavadg ]ti andAbhinava- 
□ i kuntalam have been nicely blended in the dialogues. The author 
has also inculcated philosophical speculations in the play. The fol¬ 
lowing statement with a pun on the word ‘moha’ is an example - 

patnOmoha) putramoho ’rthamoha> 
p "thvDmohodehagehidimoha') 
evam mohair n ipi saukhyam na ufnti) 
jO fnO tasm in naiva muhyatviha eOu. 

eibivaibhavam 

This play was first published in the renowned literary or¬ 
gan of National Academy of Letters (the Sahitya Akademi) named 
Sanskrit Pratibh?. It portrays the greatness of eibi’s character. 

eauriDauryam 

Of the Pur i oas, Vi • ou and Bh i gavata describe the child¬ 
hood of K" • oa. The dramatist has derived inspiration from these 
and has weaved out an excellent play in five acts. This play has 
been published by Surabharati Prakasana, Bangalore. The first 
act portrays Kamsa’s fear and apprehension owing to the birth of 
K" • oa. The fear is further enhanced by the divine voice. The Sec¬ 
ond act brings out the character of Kamsa as a womanizer and his 
addiction to drinks. The dramatist has displayed his accomplish¬ 
ments in music in this act. In the third act, Ni rada approaches 
Kamsa and preaches him. This act also unfolds the philosophy of 
avat i ra (reincarnation). The fourth act reveals innovations and 
new concepts introduced by the author. The character of Kamsa 
has been transformed by him and the antagonist is made to ap¬ 
pear before Lord K" • oa to plead for mercy and entreat for being 
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Chapter I 

forgiven. In the last act Kamsa prostrates before the Lord and he 
is finally emancipated. 

This play abounds the rasas like Karuoa, e" ogira, 
Adbhuta merging with Bhakti and finally culminating in bliss or 
i nanda. 

Atimi nu • a-stava 

This is one of the many devotional poems from the pen of 
Jaggu Shingararya, The poet has also trans-created it in his 
Kannada poems. 

To conclude, it must be said that the style of Jaggu 
Shingararya is exceedingly simple, lucid and is free from over¬ 
loading of embelli s hments. He has enriched Sanskrit language and 
literature by formation of new phrases and idioms. Last but not 
the least, he has created a harmonious blend of creativity with 
eisric learning. 

2. Chandra DekharaBharat' SvCEmij' 

Chandra DekharaBhi ratD Svimijiwasbomon 16.10.1892 
as Narasimha to Gopal Shastri and Lakshamma. He was ap¬ 
pointed as the 34 th pontiff of Sri Sringeri Sharada PDtham on 
6.4.1912. Being an introvert, he was given to meditation and used 
to attain samf dhi, very frequently. With his remarkable control 
over meters, and divine inspiration, he used to compose stanzas. 
Only a few of them could be compiled and printed for the benefit 
of posterity and devotees. His devotional lyrics include - 

Pfdfvalambanastuti, Navaratnamflf, T 500 Dakastotram, 
erOmad- ic fryendrastava>, £c fryap fdivalambnastutV, 
Dattanavaratnam fliki, DakOidimOrti-mantram it "kfstaval 
erOsim iDOakam, Oacmukha-bhuja °ga-stuti, PaDcadaDOstutil 
MDn ikDDstutV, MOn fk ■ Ostotram, Vi °utakar • amaDjarO, 
er fradig tam, efradfbhu/a °gam, DeOikotkar -a-maOjaD, 
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• a omukhapa Ocaratna-stuti) and so on. 

Swamji has composed a number of @1 stric works, which 
include a commentary on ea °kar i c i rya’s Vivekac □ KfmaoD (pub. 
by Bharatiya Vidya Bhavan). He is reported to have written an¬ 
other scholastic commentary in Sanskrit on the ei “karabhf • ya of 
er mad-Bhagavadg ti. This commentary is yet to see the light of 
the day. Some stanzas can be cited to illustrate the poetic excel¬ 
lence in the writings of Swamiji. 

Pidivalambanastuti 

This poem comprises 13 stanzas. The very first stanza 
evinces charming-expression: - 

sthitenup Drv fmakarandap Orde 
jagadguro) p fdasahasrap ftre. 

Kim anyato dh fvasi cittabh " °ga 
pray i hi tatraiva ramasva nityam. 

(O bee! of my mind, when there are the lotus-like feet of 
the gum, full of compassion, why do you mn around elsewhere? 
You should go and always rest there only.) 

Navaratnamili 

As the very name indicates, this poem contains nine stan¬ 
zas. The fifth stanza provides a good example of g^dipr i sa- 

k fm fdi-D " °gD-paricchedana-vajrapide 
n fm fvadhDta-nikhil fghacayo manasvD 
io fm idig Or -u pangDta-nijasvarDpa) 
d "ggocaro bhavatu deOikarfomam fDu. 

(May the Lord De □ ika appear before me immediately, 
who is like Indra destroying by his thunderbolt the six internal 
enemies, who dispels sins by his very name, and who is the very 
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embodiment of the Upani • adic dictum. Let him appear before 
me. 

1 2 

er □ mad-^c i ryendra-stutih 

This is a fine expression of devotion to Lord De U ika. We 
find a charming ntprek • i at the very out set in this poem- 

d" •tfvfcisarasvatDmnayanayorantecalak ■mOmtathf 
citte vDk -ya samastabhntakanidfmkfyeaihemaprabhfni 
no yuktam bahubh fminDsamudaye v fs fyayatreti te 
DrDmaddeDikarfjakDrtivanitfnDnam diga °gfnagft. 

(The Lord De □ ika, the woman of thy glory, after seeing 
the goddess of speech in your words, compassion for all beings in 
your heart and golden complexion in your body, has thought it 
improper to reside amidst so many women, and therefore she is 
roaming in all directions.) 

Acirya-pidivalambana-stuti) 

This is a collection of eight stanzas. The fourth one has 
remarkable charm of alliteration- 

Damp flat jsad fbh fsvara-dehayukta 

samp fday fmyakhila D fstra-dhiyam kad fvf 
Da °kfnivfraoapaDo namatfm narfofm 
DrDDa °karfrya mama dehipadfvalambam. 

(When can I acquire the wisdom of all scriptures, O 
ea °kara! you are the one who has the lustre like the flash of light¬ 
ening, as you are capable of dispelling the doubts of devotees, 
may you confer your grace on me.) 

DeDikotkar •amaQjarD 

This is a collection of fifteen stanzas. The fourteenth stanza 
elucidates the concept of guru of which Swamij i himself has been 
a living example - 
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satyarn y fci day i note ■upaDutfdhannfiiha-samrak -aoe 
saujanyamsujanebh"Damwmikhatfdu ■ De ■uyasyfbhavat 
aktirbrahmaoinindite ■uvi •aye -v is ri dviraktird"%i 
sa sv fm mama de Oikas taditam n fmn fpi n fn m fyate. 

(Truth in the speech, mercy towards devotees, strength 
to maintain the righteous path, showing courtesy towards good 
people, maintaining distance from the wicked, establishing a per¬ 
manent abode in Brahman, renunciation of the mundane - whoso¬ 
ever has these qualities, is indeed my gum and I do not even name 
any other.) 

Even though he served the goddess of learning without 
making any publicity, Chandrashekhara Bharathi Swamiji was a 
poet of high accomplishments. He was an epitome for the follow¬ 
ing statement by Shelley 

“Poetry beautifies philosophy and 
philosophy edifies poetry”. 

Swamiji became a legend during his life time and he is 
said to have perfonned a number of miracles, like resorting the 
eye-sight of the blind, making the dumb speak and so on. He was 
supposed to be a spar □ amf tra-guru’ by his devotees, Sringeri 
Muth attained the pinnacles of glory during the tenure of 
Chandrashekhara Bharathi Swamiji. Scholars, Philosophers and 
statesmen like Savapalli Dr. Radha Krishnan, Dr. Rajendra Prasad 
on one hand and kings like Krishnaraja Wodeyar on the other 
used to visit and obtain his blessings. His creative writings like¬ 
wise are blessings to humanity. 

3. Rallapalli Anantha Krishna Sharma 

Rallapali Anantha Krishna Sharma was bom on 23.1.1891 
in Rallapalli, a village in Ananthapur District of Andhra Pradesh. 
His mother was Alamelu Manganna and his father was 
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Krishnamachar. He studied Sanskrit under Krishna Brahmatantra 
Yatindra. He then served as Telugu pundit in Maharaja College at 
Mysore. He is reported to have composed works in Sanskrit, 
Kannada and Telugu. His Sanskrit writings include - a 
CampDkivya, a Khaolakivya and a collection of poems - 
er mah □ ira-rjjyjdarna) (1925). Bhjrgav pa cavim ati f 1926) 
and Ananthabh i rate (1927) are his other woks. He translated 
K jlidjsa’s Raghuvax a and Bh jsa’s Svapnavisavadattam. His 
poems in Kannada include TiridevD (1911), Ml irjbj (1913), 
eamDp Ije and a novel -L lfvatl , and works on criticism entitled 
as G i nakale (1952), Sjhityama Du Jivanakale (1954). He has also 
translated some works from Kannada into Sanskrit. He has also 
written the following works in TeluguVemana (Criticism, 1929), 
GithisaptaLlatDsiramu (translation from Prakrit 1932), 
Ti llapakasankir-tanalu (edited), erCmadjndhra-bh jgavatam 
(1953, edited), Sirasvata-lokamu (criticism, 1954), Tenali 
Ramkrishnaviracita Pi o^Jura ° ga- m jhjtmya (edited, 1967). 

erDmaliD □ Drari jyibhyudayi darDa) 

This is a Campuki vya, moulded on Vc°ka i dhvari’s 
Vi □ va- guoi darD acamp □). In the introductory portion the names 
ofK" L i nu and ViLvi vasu are given. This work was awarded with 
first prize in poetry competition organized on the occasion of 
D Dp i valD under the chairmanship of King Krishnaraja Wodeyar. 
The work is divided into a number of sections entitled Avataraoiki, 
Do • adarHana, Guoadar ana, Purjtanasthiti), Idinintanasthiti), 
Setubandha), Vidyut-nakti), Suvaroa-khaoi), Khani), 
Vidyi vi • aya, Ni garavaroana and Samsk "tavidy i etc. The author 
also describes the University of Mysore and the surroundings of 
the city of Mysore. The section entitled Do □ adar □ anam is realistic 
one. The poet brings out the increasing commercialization and 
loss of values. 
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n isth fpudye na navagatau tau noparirthCEnuv "ttau 
p i :c ity in im avinayapatair va Dcitfn fm am D ■ fm 
nirmary idfniravadhimadau nityam a Ur fntalobha) 
dharm fdharmair vivadata ime krayyavikrayyabhDtau 
(These people deceived by the influence of the western 
people, do not have faith in merits, neither in good policies, nor in 
helping others. Thy do not have any limits, their intoxication knows 
no bounds, and they are always full of greed. They are debating 
for the things to be purchased and sold.) 

Vi □ vi vasu immediately supplies a rejoinder by saying - 

guoadoUasa °karavicitratayf 
jagad eva nirmitam idam vidhin f 
dinam ftapena lamas f ca niDf, 
paribhuyate kimu mudhf’tra m " ■ f. 

(This world full of wonders has been created by the Cre¬ 
ator as a mixture of qualities and blemishes. The day is overpow¬ 
ered by sunshine and the night by darkness.) 

The poet has displayed good command over prose 
throughout this work. 

AnantabhiratD 

This work was published in 1977 from SurbhiratD 
Praki Dana, Bangalore. The portion entitled “er Ig tagovindc 
pi haparlk aoam’ was alecture delivered by Sharma in Madras 
Sanskrit Academy on 19.2.1955, on the occasion of Jayadeva- 
day celebrations. 

Sarma is the recipient of many titles like G i nakal i sindhu’ 
(Mysore Music Session, 1961), Gj nakal jprap roa (Andhra 
Pradesh SangeetNatak Academy), Sa “gitakalj ratna (Bangalore 
Gayan Samaj, 1973), Honorary D.Litt. of Sri Venkateshwara 
University and OAsthi na Vidvi n of Tirumala Tirupati Devasthanam. 
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An embodiment of music and literary accomplishments 
Ananthakrishna Sharma has enriched the literatures of three lan¬ 
guages by his contributions. 

4. Galagali Ramacharya 

Galagali Ramachar was bom in 1893 in the village Galagali 
on the bank of Krishna River in the Bijapur District of Karnataka. 
He studiedKivya and Vyikaraoa under his elder brother Galagali 
Kurmachar. Then he went to Uttaradi Mutt and studied Ny i ya 
under Krishnacharya and Vedi nta under Sri Satyadhyanateertha 
Swamiji. Along with his mastery in these □ fstras, he was also at¬ 
tracted to poetic compositions. He contributed poems to 
Samsk " tacandrik i and Sah" daya well known popular Sanskrit 
periodicals of those days. He started a Sanskrit monthly 
‘Madhuravi oL ’ with the assistance of his friend Burli 
Srinivasacharyain 1935 fromBelgaum. 

Galagali Ramachar was a prolific writer. His Yaduvam □ a 
Mahi ki vyam though incomplete epic in ten cantos is a master¬ 
piece in classical tradition. Galagali must have planned it in sixteen 
or twenty cantos. The first nine cantos provide an outline of the 
background ofYadu family. The story of K" • oa’s life begins from 
tenth canto itself and abruptly ends there. Even though the main 
theme could not be completed, the available portion furnishes a 
rich feast ofpoetic excellence. The episode ofYay i ti and earmi • thi 
in the beginning is fascinating, R?m? ’s story is taken up and the 
myth of the churning of the ocean is also described. With this vast 
canvass of background we can infer the ambitious plan that the 
poet had designed for this epic. Each canto has been given a 
name suited to its contents. Ramachar’s mastery over prosody 
coupled with timely proverbs has added to the beauty of colors 
on the vast canvass of this epic. 

Svarf jyaratni kara) is another long and ambitious poem 
by Ramachar. Happily, the poet has switched over to secular theme 
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rooted in democratic values and patriotism. The poem is divided 
into several sections and these sections have been named on the 
symbolic weapons adopted by the Mahatma for his non-violent 
struggle against the foreign rule, viz. - SvadeDalaharD, 
GandhDDopDlaharD, CarkalaharD, Bahi • kj ralahar and 
Ki rig "halahar . Svade alahar depicts the movement for estab¬ 
lishment of indigenous economy and a call for self-reliance. 
Gandhian philosophy of truth and non-violence has been effec¬ 
tively pin-pointed here by evoking the spirit of patriotism and self 
sacrifice. Gandhi op becomes a symbol of inculcation of these 
values. Use of charakh i by weaving of khadi is described in 
CarkalaharD. It also symbolizes the revival of rural industries and 
the ideal of independent economy. Kirig"halaharD and 
Bahi • ki ralahar□ establish the fact that no government can survive 
without the support of the people and non-cooperation of the 
mass can lead to the downfall of tyranny. Imprisonment and pun¬ 
ishment fail to curb the spirit behind the no-obedience movement. 

Dev □ V'isant and Ko ’ham are two prose compositions 
by Ramachar. The former presents a historical narrative. There is 
a graphic and delightful description of Dushera festival under the 
patronage of the first Chamraj of Mysore in the beginning, fol¬ 
lowed by a graphic narration of revolt against Chamraj. Chamraj, 
along with his queen and daughter V i santL is taken away for a 
hide by a trusted colleague Na Djarj ja in a cave. The description 
of the predicament of the royal family is very touching. By coinci¬ 
dence, two brothers Yaduri ja and K" • oarj ja arrive on the spot. 
V i santU is married to Yadur i ja. The poet skillfully develops these 
historical incidents with the blend of literary grandeur in his fine 
prose. 

Ko ’ham is a soliloquy. It is a loud thinking of a modern 
and educated girl who remained unmarried till advanced age. She 
is involved in a love affair and then marries without social ap- 
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proval and becomes pregnant. Ultimately she is disillusioned. Her 
marriage is not sanctified; her child is unwelcome in the society. 
The family is isolated and alienated and they are in search for their 
identity in the society, justifying the title of the poem ‘Ko’ham’ 
(who am I?). 

Amongst the minor poems ofRamachar, two deserve our 
special attention - ‘ Devamandira-krandanam ’ and ‘ Muni - 
menak\-samv\da)'. The former describes the deplorable con¬ 
ditions of a temple. Temples were built by the kings right from 
hoary past and they have been repositories of the rich heritage of 
Indian culture. The poet besides focusing on the plight of this reli¬ 
gious institution has also depicted the vandalism that has surfaced 
in recent past. Imbibing urgency and pathos, the poem is a call 
from the desolated temple. 

Muni-Menakf-samvi da)’ is an interesting dialogue be¬ 
tween the sage and the nymph - Vi □ v i mitra and Menaki. Ramachar 
has also composed a number of devotional lyrics like - Pi hi m?m 
Mural dhara),Vc°ka le j • Dakam etc. The last poem is composed 
in the difficult ADvadhi □ □ meter. Sat chintjdev - anovel and 
er mada vadhj □ ikjvyamare also noteworthy amongst his other 
works. 


Ramachar edited a number of works like 
Ala°kiramuktivalC ofK" • oakavi,Rgbhi -ya kjprakj aof 
Satyanath Tirtha, Yamakabhirta-EDki of Naraharitirtha, 
erDgEtititparyaniroaya-prakfniki of Padmaniba TDrtha, 
^hnikakaustubhah of Anandat rtha and so on. 

The anyoktis ofRamachar are also illustrative of his po¬ 
etic skill and perception. He has symbolized the elephant, the crow 
and a lice through the anyoktis. Ramachar was honored by many 
titles, such as Mali? mahopi dhy i ya of Bharatiya Sanskrit Sansthan 
Parishad Prayag, Sahityaratnam by Editorial Board of Samsk" tarn; 
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Abinava-Bi oa by Sanatanadharma-maolala, Kavikulatilakaby 
Akhila BhArarat lya Sanskrit S \ hitya Sammelana. He was also a 
recipient of President’s Certificate of Honor. 

Galagali Ramachar combined the perspicuity and gran¬ 
deur of classical Sanskrit poetry and also inculcated contempo¬ 
rary trends in his writings. His poems introduce both legendary as 
well as contemporary themes, and they evince natural scenario as 
well as social and national milieu. He can be ranked with foremost 
of poets of the present age. 

5. Gotur Venkatachal Sharma 

Born in 1894 at Dankinikota in Tamilnadu, Gotur 
Venkatachal Sharma was a S i hityavidvi n from Chamrajendra 
Sanskrit College, and was conferred with titles such as 
Pao^itaratna, VidyiviDfrada and Sarasakavivatax§a etc. He 
wrote in four languages - Sanskrit, English, Kannada and Telugu. 
He has composed a number of devotional lyrics in Sanskrit l ik e 
Gaoe□ ag□ tarn i1 ?stotram, er cho^eC varDgf takadambakam, 
er cho^ambirtatricastotram,Stotrag tam?li,Bh?vanig[ tamflikf, 
Nitig tamiliki,Minavag tamilik?,G[ tasahasrag tarniliki,Brahma 
g taniiliki,Da iafiok kilikiStuti),Cho^ !var !g tapadyamiliki etc. 

He wrote a biography of Subbaraya Shastri of Anekal in 
English, and a commentary on Mohamudgaram in Kannada. 
Ataveladi-gDtamili is his poem in Telugu. 


CHAPTER II 


This chapter takes into account seven authors bom in the 
first decade of 20 th century. In their writings, we find new patterns 
being weaved within the classical structure of Sanskrit poetry. 
New tendencies and nuances are also brought in. Jaggu Vakul 
Bhushan is one of the most prolific writers of Sanskrit. He also 
presents the brilliance and profundity of Sanskrit writing in this 
age as well as its short comings and weak points. 

1. Jaggu Vakul Bhushan 

(Jaggu Alwar Ayengar) 

JagguAlwarAyengarwasbomin 1902 at Chatraghosha 
near Melukote in a traditional family of Sanskrit scholars and had 
his education at Sanskrit college Melukote. 

His writings can be broadly classified into the following 
categories - 

(i) Creative works in Sanskrit (ii) Works on Sanskrit 

(iii) Critical Works in Sanskrit (iv) Miscellaneous works, 

(v) Translations and other works (vi) Works in Kannad 

Jaggu Vakul bhushan is the most prolific poet of twentieth 
century in Karnataka. He has enonnously contributed to almost 
all the genres of creative writing, like Epic, Drama. Camp , Prose, 
Stotra so on and so forth. Drama of course is his forte. 

The following are his creative works in Sanskrit - 
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1. Jayantiki-Gadyaki vya, based on Bf oa’s Ki dambarD 
(1990) 

2. YaduvamLacaritam - Gadyaki vya based on Baoa’s 
Har acarita 

3. AdbhutadCtam an epic in 15 cantos, based on 
Udyaogaparvan on the Mahi bhi rata (1968), 

4. Karu6arasatara°gi6 - - Khao^aki vya, 

5. PatOkoktim?if - poetry, 

6. e" °giralUlim"tam-poetry 

7. Kalikautukam - an unpublished Khao^aki vya, 

8. G □ tar ighavam-poetry 

9. Vasant i vatapsavaroanam - Khao^akivya 

10. Bhi ratasaxgraha) - Camp - 

11. Yatir i jacamp □ - Camp □ 

12. Y i trodantacamp □ - Camp □ 

13. Lak m stutima jar -devotionalpoem, 

14. Hayavadanastotram - devotional poem, 

15. Am" 1 1 dhirohio ' - devotional poem, 

16. Aghavighi tin" -devotional poem, onRiini; (unpublished) 

17. Lak -lnDdaoUaka) - devotional poetry, 

18. Yadu aila □ atakam - eatakaki vya, 

19. Gi ndhinuti) - poem, unpublished; 

20. Kodao^ari masuprabhi tarn - devotional poetry, 

21. Vi sudevasuprabhi tarn - devotional poetry, (unpublished); 

22. D i □ arathisuprabhi tarn - devotional poetry, (unpublished); 

23. Subrahmaoyasuprabh i tarn - devotional poetry, (unpub¬ 
lished); 

24. Madhyara ° gan i thastotram - devotional poetry, (unpub- 
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lished); 

25. Madhyara ° ganf thasuprabhi tarn - devotional poetry, (un¬ 
published); 

26. Madhyara ° gani tha □ atari (mas to tram - devotional poetry, 
(unpublished); 

27. Madhyara ° gani yiki suprabhi tarn - devotional poetry, (un¬ 
published); 

28. Mahi lak • m suprabhi tam - devotional poetry, 

29. er yogan" simhasuprabhi tam - devotional poetry, 

30. erDyogan "simhama °galastotram - devotional poetry, 

31. er malic varak" -oasuprabhitam-devotionalpoetry, 

32. erDmalleDvarak" •oama°galam-devotional poetry, 

3 3. Madhyaj an i rdana suprabh i tam - devotional poetry, 

34. Janirdanasuma°galam- devotional poetry, 

35. Vcnka i ryavandanam— devotional poetry, 

36. PrapannavioD-devotional poetry, 

37. Adbhuti m ukam - play, (precursor to VeoDsaxhira of 
Bha Danir^yaca) 

38. Pratij □ (kau ilyam - play, (precursor to Mudri ri k • asa of 
Vi ikhadatta) 

39. Prasannaki Dyapam - play, (successor of 
Abliij ana ikuntalaofKihdisa) 

40. □ i aoo halam-play, unpublished, 

41. Maoiharaoam - play, (successor of Bh i sa’s Urubha ° ga 

42. Ma jukrina j ram-play 

43. Balivij ayam -play, 

44. Am lyam ilyam-play, 

45. Yauvarijyam-play, 
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46. Pralij (E intanavam-play, 

47. Ana°gadiprahasnam-afarce, 

48. Samyukt i - a play, 

49. Nighnatipasam-aplay, 1982 

5 0. Navaj UrnD tam - a play 1986, 

51. Mugdhakuntalam - play, 1993 

52. Prabuddhapraj □ am. Play 1993 

53. KaumudDyam-play, 1993 

54. V □ rasaubhadram - play, precursor to D □ tagha □ otkaca of 
Bhisa) 

55. Vrataphalam-play, 1993 
5 6. Kalik i lu • yam - play, 1993 

57. D i □ arathidar □ anam - play, 1993 

58. Vit Irofm "tarn-play, 1993 

59. Syamantakam-play, 1993 

60. Maireyapiramyam-play, 1993 

Ciritical works: 

1. BhivakaumudD - (Commentary on the play 

Kidambar kalyica) 

2. Upi khy inaratnamCj □ • ? - Commentary onK • emendra’s 
Cimcaryi) 

Miscellaneous Works: 

(1) Kanakamuktimaoi (2) e"°gcr la°kariryasvigatam 

(3) Samasyip Iraoini (4) Suvaroinyoktipa cakam 

(5) C^DuDloki) (6) Anyoktimili, (unpublished); 

(7) Adbhutavij (parmam, (8) Prasannakf yapavij apti). 
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(9) Syamantakavij U apti) (10) Pratij LI fkauL ilyvij Lapti) 

(unpublished); 

(11) YaduvamLa-caritavijLapti), 

Translations: 

(1) erL vacanabhL • anam - (from Sanskrit into Kannada) 

(2) Caramupiyaniroaya) 

Other Works: 

(1) Lak-m ]d?sas?hiyam(2)Aj itagranth?) 

Works in Kannada: 

(1) Naguvintagantu (Autobiographical comic story), (2) 
Ri dhimohan- Cine-play, (2) Riinj Lrangsthola- comic essays, 

(3) Melunadina Bhi gyodaya, (4) Ambar □ • acarita, (5) Bhagavatya- 
daLaka, (6)VedintavL SihityavL, (7) Janirdasuprabhi topodgitha, 
(8) Mihflak • mLsuprabhitopodgitha, (9) erLvacana- 
bhL Lanopodgitha, (10)Am"ti dhirohioLsuprabhitopodgitha, (11) 
Padmapuri oa (translation of 3 chapters - unpublished), (12) 
GLtopanyi sa, (13) Riinf yaoopanyasa. 

,Ia\iuitik^= 

Jayantiki is a prose - romance modeled after Baoa’s 
Kadambar □. The hero and the heroine assume two births, first as 
C i mvaktra and Sugandhin □, then J □ vasena and Jayantiki. The 
work is named after the second appellation of the heroine. The 
main story is narrated by Cao^adax U Lra, a gandharva who was 
bom on the earth as a result of a curse, and as the narrative 
progresses, different characters narrate the tale further. The au¬ 
thor has taken recourse to the flash back style for this. There are 
many turning points, and each time the past happenings are un¬ 
folded, the story within the story goes on. Despite highly scholarly 
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and prolonged descriptions, the author has been able to retain the 
interest in the episodes. There are refreshing dialogues and in¬ 
structive passages, plenty of mythological and cultural references 
are inter-woven, symbolically or metaphorically. 

The plot develops in fivc-lahar s. V "Ira andAdbhuta rasas 
dominate, interspersed with pathos and love. Wicked characters 
are conspicuous by their absence, except that quite a few of them 
are given to wantonness and lust. But then the author judiciously 
makes them suffer for that. That the life is replete with immeasur¬ 
able possibilities is the lesson this prose-romance, imparts. 

YADUVAMeACARITA: 

This work resembles Baoa’s Har □ acarita. It describes the 
family history of Mysore royalty. It was composed at the instance 
of the last ruler of Mysore belonging to Wodyar family. Poet’s 
scholastic acumen as well as wonderful command over Sanskrit 
language is fully revealed in this work. It is divided into ten AL visas 
or chapters, eight of which are named as under — Kavisam- 
bhava), YaduvamDa-rjjyaprjpti), R jjavolcy jya Simhjsana- 
pr jpti), Immadirjjavoleya-pa jbhi • eka). Ml lkjbhi • eka), 
Haidaravijya),Mummadilc" • oarjjapa jbhi • eka) anderDkanta- 
dattanarasimharjjavo^eyasambhava). The second and the ninth 
chapters are without titles. 

ADBHUTAD^TAM 

Adbhutad tarn is an epic in 15 cantos. It is based on the 
Udyogaparvan of Mahjbhjrata. The story commences with 
erlk" • oa’s visit to Pjo^avas after the end of their exile in conceal¬ 
ment (aj DCEtavjsa). He is accompanied with Balarjma. He offers 
to be the messenger of peace and goes to Hastin jpura. Humili¬ 
ated and ridiculed by Kauravas he comes back to Pjo^avas and 
informs them of the failure of the mission. War is now inevitable. 
Jaggu Vakulabhushana has adopted vigorous and forceful style in 
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this poem, He has successfully portrayed the grandeur of K" • oa, 
and the helplessness of D" tar i • tra, the highhandedness of his son, 
and softness of Dharmari ja. Bhakti and e i nta rasas form domi¬ 
nating sentiments and their currents run complimentary to each 
other. The poem is redeemed with apt subhi • itas. The poet also 
excels in the use of ala°kiras, especially Virodhibhi sa and 
Arthi ntaranyi sa. Amongst the characters, Dh" tari • tra impresses 
here with his utmost sincerity, and he advises Duryodhana to ac¬ 
cept K" • oa’s message. He is not blind to the fact that erLk" • oa is 
an incarnation of Lord Vi • ou. 

SAMYUKTA 

This small play in five acts deals with the well-known his¬ 
torical episode of romance between P" thvUrf ja and Samyukti. 
The play is marked with rapid action, the sentiments shifting from 
heroic to comic and then to romantic, with a soft touch of pathos. 
The style is lucid and the expressions are appealing and thrilling. 
The poet has also used beautiful imagery and wise sayings, viz. 

D frdOlahaste nipatita) kura °ga iva. 
acintanOyam khalustrUh "davam 
DaDheL f fomipradar layan 

NIGHNATAPASAM 

This is a playlet in two acts, vividly delineating the inter¬ 
esting episode of the sage 6 • ya □ " ° ga. 6 • ya □ " ° ga is like an inno¬ 
cent child even after attaining youth and having lived a life in seclu¬ 
sion, he has not seen women. He is seduced by the damsels of 
king Romapi da’s court and is lured to be brought to the king¬ 
dom. The draught-hit region governed by Romapi da is blessed 
with rains after his entrance in the kingdom and there he is offered 
marriage with the princess, the daughter of Romapi da. The dra¬ 
matist has skillfully handled delicate humor. His fascination for 
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beauty of language and alterations surface right from the begin¬ 
ning. To quote an example - 

v "ndfkfntfrasaOc fr nandanandanakesar 
v "nd frakfrisamh frOmand frOpftu m fin hard. 

PRASANNAKAeYAPAM 

Aplay in three acts, Prasannaki Uyapam is intended to be 
a supplement of eikuntalam. It portrays the appeasement of 
Kaova by Du • yanta. The latter visits the hennitage of Kaova with 
his consort and the son. The characters here are the same as in 
the magnum opus of Ki lidi sa. The beauty of the situations re¬ 
conceived by the dramatist arouses memories of e i kuntalam, so 
that we can feel the towering presence of the master-poet in a 
new setting. The style of Jagu Vakulabhushana here is elegant 
throughout, enriched with vivacious dialogues. 

NAVAjfMfTAM 

This is a play in two acts, inspired by 
er madbli i gavatapuri oa. The episodes ofK" • oa’s boyhood and 
his dialogues with the mother Ya □ od i are depicted in a charming 
style. The poet also portrays the simple living of the cowherds, 
prosperity of Gokula, K" • oa lifting Govardhana and other epi¬ 
sodes, 

PRATIJ □ ^KAUflLYAM 

Dr. V. Raghavan writes about this play -‘The 
Pratij L i kauDilya offered now by the writer keeps the characters 
invented by Vi □ i khadatta, and as conceived by him, his motifs 
and the use to which he puts them, his style and tempo, and with 
these, presents the antecedents of the plot of Mudrfrfk • asa- 
pUrvavastu. Next to the skill in the arrangement of the plot, the 
classic quality of the poetic diction is to be mentioned especially 
when today for several modem writers Sanskrit expression is tak- 
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ing idioms from English and regional languages, and is not often 
putting on a quaint appearance. The poetic qualities of the author 
are also clear in his mastery of the metrical medium, in his de¬ 
scription, observations of human nature, and portrays of feelings.” 

MADJULAMAD J9RAM 

This is a play onRiiniyaoatheme in eight acts. The story 
commences from the event of Ri ma’s birth and is concluded with 
his coronation. With slight modifications, the Jaggu Vakulbhushana 
has faithfully presented the Great Epic in drama fonn. 

DAeARATHIDAReANAM 

This play is also based on Ri mf yaoa theme. In two acts 
it records the union of Bharata and Ri ma inNandigri ma after the 
latter returns to Ayodhy 1 at the end of his exile. 

YAUVARAJYAM 

This play portrays the jubilations following the coronation 
of Ri ma. Ri ma is portrayed as an ideal king heralding an era of 
peace and prosperity. 

PRATIJ □ Ae ANTANAVAM 

This is play based on Mahi bhi rata theme. It presents the 
amorous pleasures of efntanu and Bh • ma’s vow in two acts. 
The fisherman here talks in Sanskrit instead of Prakrit. 

ADBHUT^E§UKAM 

This play is aprecursorto Bha anjrjyaca’sVco samhjra. 
It abounds in heroic sentiment. 

APRATIM^PRATIMAM 

This play depicts erlk" -oa visiting Dh"tari -tra along with 
the Pi 6 lavas after the Mahi bhi rata war is over. Overpowered 
by the grief, the blind father of one hundred dead Kauravas is all 
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set to smash BhDma, and at this Juncture er Dk" • oa averts a crisis 
by putting forward the image of BhDma and telling Dh" tar i • tra that 
that it is real BhDma. er Dk" • oa’s wisdom thus saves the Pi o^avas. 

AMfLYAMALYAM 

In this play Jaggu Vakulbhushana has experimented with 
new dramatic design, setting the plot in many scenes with fast 
action. The motto of the play is that God will always protect his 
devotees. 

SYAMANTAKAM 

er Dk" • oa is the hero of this seven act play. The author 
depicts his attraction towards Satyabhi ma. Their marriage is ulti¬ 
mately consummated after erDk" • oa is able to find out the lost 
Syamantakamaoi. 

VIKfRx^MoTAM 

This play depicts the character of GhaoD ilcaroa, a de¬ 
mon. An arch enemy of erDk" • oa, he is transformed to be his 
ardent devotee. 

VRATAPHALAM 

This play is based on the religious ceremony of the wor¬ 
ship of Satyanf ri yaoa in three acts. 

KALIK^LUDYAM 

This is a realistic play depicting the contemporary degen¬ 
eration. 

MAIREYAP^RAMPARYAM 

This play brings out the Gandhian values. The evil of drink¬ 
ing wine is condemned and the values concerning prohibition and 
non-violence are upheld. 
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2. Nirpaje Bhimbhatta 

□ptoto^m^°^cP oa ^ (3 ^^a47 1 ^fc?^fcP^4^o^ 

□sIc^nO^O^x^pQ^O^nxnO^iO^ 

This play was written by Nirpaje Bhimbhatta in his stu¬ 
dent life. It was initially published in Amaravani journal. It is a 
historical and political play in seven acts with a focus on Kashmir 
issue. The whole play represents contemporary political scenario, 
and can be successfully staged. There are no female characters. 

This play was also published inAmaravjo j oumal in 1954. 
It is divided into ten scenes, and is devoid of female characters 
like the first play Ki trT rasandhjnasamudyama by our author. The 
dramatist has enlivened the post-independent era depicting the 
conflict related to the merger of Hyderabad. 
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Both the plays by Nirpaje Bhimbhatta relate to contem¬ 
porary issues, and they are marked with a concern for national 
integrity. 


3. Hittalahalli Govindabhatta 
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o^gC^nzlTo^ci® 



The employment of rhyme beauty and alliterations en¬ 
hances the poetic excellence of this campl. For example - 

tath fvatOndro vyavah fradhurva) 
tathi lapasy fvapi dhuryadhuryal 
yathfm "gendrom "garfjarfja> 
tath fyatOndro na Oar fja fs Dt. 

The third chapter is important from the point of view of 
historical documentation. It describes the education and training 
of the pontiff under recruitment, and the worship of er □ cakra. The 
fourth chapter presents the return of the pontiff from K1 ^alimutt 
to his own mutt. The declaration by him regarding the sufferings 
caused by poverty is noteworthy - 

dfridryam maraoam cetyubhayam diMiapradam loke. 
maradfdapi d fridtyam ciratara duMiapradam j Deyam. 

The fifth chapter brings out the visits of the pontiff to Udupi, 
Dharmashala, Gokaroa and the performance of Cao^l □ sacrifice. 
The sixth chapter narrates his journey to Kashi, Gaya and Prayag. 

The last chapter incorporates descriptions of Ayodhya, 
Haridwar, Delhi and Ris hik esh. 

The work presents the religious and cultural environment 
of the country with graphic pictures of holy places. Poet’s devo¬ 
tion to Sanskrit as well as his concern for grammatical purity is 
praiseworthy- 

varDvartu g ri rv fdav foDjagaty fm 
narOnartu saiv fdya jihv f °gaoe ■ u 
carOcartu sarvo ’piyatnam tadartham 
sarisartu d Oram vilamba Ocajf Uyam. 
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eRfBRAHM^NANDA GANE§A YOGEfVAR^i^M 
jfVANACARITAM 

er brahmi nandaganc ayogc varjojmJ vanacaritam was 
published from Datta Mandir, Dandeli in 1972, There are eight 
cantos in this poem, each having a relevant name. Brahmi nanda 
is the hero of this epic. He lost his mother just after three hours of 
his birth. His father also left for heavenly abode when he was only 
three months old. He performed a number of meritorious acts, 
traveled to Himalayas several times, and established the shrines 
of Datta there and used to bless people with the grace of Datta. 

Second canto narrates the death of his wife, visit to Kashi, 
and his rejection of the offer for a second marriage. The third 
canto describes his visit to Kollur and Gokroa; the fourth to 
Haridwar while the fifth one comprises descriptions of his visits to 
many holy places. This canto abounds in subhi • itas. To quot a 
few of them - 

(i) v "ddhasya vfkyam vitatham katham sy il 

(ii) yatne kim as fdhyam asti? 

(iii) dhairyeoa sarvam bhuvi s fdhayanti. 

(iv) aho k • udh irt kimu n fhareyu). 

In canto sixth, the poet takes his hero to Uttara Pradesh 
and his stay at Gokaroa is highlighted. The seventh canto relates 
to the installation of another Datta shrine by our hero. His bath in 
a number of pilgrim centres is also taken up. The poet very much 
believes in the miraculous powers of God Datta and says - Datte 
pratuste kimas fdhyamasti - what is impossible when Datta is 
here? 


This work has four hundred stanzas ah in all and it suc¬ 
ceeds in a graphic presentation of life and deeds of Brahmi nanda 
Sarasvat . 
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The literary merits of Govind Bha □ □ a are of high order. He 
is an i Dukavi with immense potential for versification. His forte 
lies in composition of biographies of religious heads, so that the 
posterity can remember their glory. 

As an i □ ukavi, Govinda Bha □ □ a was honoured in Kashi as 
well as in the Suvaroavall mutt. 

4. Vighneshwar Sharma 

Vighneshwar Shanna was bom on 9 th August in the year 
1909. His father was Venkataramana Pundit and Subbanna Bhatta 
was his teacher. His works can be broadly classified under four 
heads 

(i) Creative works in Sanskrit, 

(ii) Miscellaneous works, 

(iii) Works in Kannada; and 

(iv) Songs. 

His writings are extensive, and unfortunately many of them 
have not seen the light of the day. 

Amongst his creative works in Sanskrit U • fniruddham 
is an unpublished play based on mythological episode of love be- 
tweenU • \ andAniruddha. Ratal °gul yakam is a farce written in 
1965. Hasta-kaustubham, Dharmaviplavam and KfminOk- 
auravam are social plays, but all remain unpublished. Bhargav is 
an unpublished historical play. IndiA-vaibhavam (1970) is his 
khao\ak\ vya, it depicts the life and deeds of Indira Gandhi, the 
former Prime Minister of India. Indii'i vim ati) is another poem by 
him on the same theme comprising 20 verses. He wrote eulogistic 
poems on the 63 rd ’ 64 th and 65 th birthdays of Mrs. Gandhi under 
the captions “Mah fbh fgyfyai Indirfyai Tri • aDOitame 
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janmadinotsave eubh fOax§anam ’’etc. His Re ouk fkha 6 fa- 
kfvya was published in 1980. Amongst his other unpublished 
works Madhukala Dam may be mentioned. It is an autobiographi¬ 
cal poem in two cantos. The poet describes his family, friends and 
teachers and also narrates the incidents of his marriage and the 
sad demise of his father. Indir fvaibhavam is a poem composed 
by our poet on the 65 th birthday of Indira Gandhi. It describes the 
birth, education, marriage as well as political career of Indira 
Gandhi. 


His miscellaneous works include a number of poems on 
diverse themes. Of these Bh fvatar °gi> was published in 1928. 
MDkimbiki-stutV (1977), eivastutV (1977) GaurDstutV 
(1981), Dev DstutV (1980). V id vandanam, Annap Dr dim prati, 
Ga °gimbikistutV { 1985) are his devotional poems. His writ¬ 
ings in Kannada include six plays and devotional poems like 
Devayin (1963). Mention may be made here of Pithaparivartam 
which narrates the political situation in contemporary India. His 
songs in Kannada pertain to religious and secular themes. 

There are two acts in Rain i °gulDyakam, divided in many 
scenes. This play was first brought out in Samsk"tapratibhi. It 
deals with contemporary problem of unemployment, and is re¬ 
plete with subtle humour. The dramatist has adopted terms from 
regional languages or English and has even compounded them 
with Sanskrit words to form usages like pais]pa \cakam, 
moUarav]hanam etc. 

There are five cantos in Re duk fkhaofak ivy a. It depicts 
the life of ParaDui'i ma. The first canto describes the birth and 
upbringing of Reouki as well as her marriage and ends with the 
birth of ParaDur i ma and his arrival at Kaili L a. The second canto 
takes up Para Dur i ma’s tussle with K i rtavDrya. The third has touches 
of pathos with the incidents of Jamadagni’s demise. The poem 
ends with the description of Para Dur i ma’s penance and his prayer 
to Mlki mbiki. 
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Vighneshwar Sharma’s proficiency in music has invested 
his writings with a lyrical touch and rhythmic patterns. His versa¬ 
tility is evident by the wide range that his writings embrace. 

5. Kanaradi Vitthalopidhyaya 

Kanaradi Vittalopidhyaya was born in Kanaradi of 
Kamatak to Mahalakshmi Amma and Subrahmanya Upadhyaya, 
on 5 th March, 1910. He received traditional Sanskrit learning at 
Udupi Sanskrit College, under the guidance of Shriniwas Bhatta. 

He has two creative works to his credit - Dhruvacaritam 
and Prahllfdacamp! >. He composed two works in Kannada 
also - Gop iladadlJaka and Ma °gali ■ Oaka. 

Dhruvacaritam is an epic in fifteen cantos designed on 
traditional lines. Dhruva, an apostle of faith and devotion is the 
hero of the poem. Every canto is captioned after him, viz. 
DhruvotpattV, Dhruvasya saiUavam etc. The poet has brought 
in heroic sentiments in the story by introducing the episodes of 
Dhruva’s battle with Kubera. The poem ends with the description 
of Dhruva’s peaceful reign and ultimately his attainment of the 
status of a star. 

The poem presents a beautiful amalgam of devotional and 
heroic sentiments. At the very outset, the poet makes significant 
usage of the term ‘Dhruva’ and he has invested this term with 
philosophical connotation, by referring to Rgveda X. 173.4,5. 

dhmv idyordhniv ip "thvDdhruv fUcaparmtfime. 

dhruvam vi Dvam idamjagad dhruvo r fj fvi D fmayam. 

dhruvam te rfffvarudo dhruvam devo b "haspath. 

dhruvam te indraDcigniOca rf ■ tram dh frayatfmdhnivam 

Like Kiri ti ljunDyam of Bhi ravi and eidupi lavadham of 
M i gha, this poem also begins with the word er □. 
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Oriyantr fvaprati D (ntik ira dam 
dhruvasyapidimbujayor h "di 
nidhiya bfdham karavfoi vandanam 
gurustrailokasya ca bh fratDpate>. 

There are many wise sayings or subh i • it as in the poem, 
especially in the third canto, viz. - 

prak "ter iva janasya hi lubdh '( 
gudavata) sakalam hi gudfnvitam 
paribhavo ’pi varam hi mah ftmabhil 

The poet has a flair for alliteration, which has added charm 
to his verses. For example - 

jagannid fnam harim fdidevam 
jagannivisam pralaye ’pyanantam 
jagadgrasantam ramay f lasantam 
jaganniyantfram aham namfmi. (VIII.23) 

In canto VIII, the poet has experimented with various 
forms of citrak\vya, like Gomutrikibandha, Cakrabandha, 
Ni gabandha, Eki k • ar and so on. 

There are several passages in this poem that expound the 
philosophy of Upani • ads. The wild splendor of nature is fully rep¬ 
resented in the description of Dhruva’s penance. Dhruva remain s 
unmoved when animals like lion, tiger etc. peacocks present their 
dance before him, cuckoos are warbling and the bees buzzing, 
threaten him. The cycle of seasons rotates and Dhruva ultimately 
realizes his aspirations. 

Besides sublimity of theme, the work is redeemed with 
suitable subh \ ■ itas and beauty of sound and sense. The delinea¬ 
tion of the character of Dhruva as well as his devotion and firm¬ 
ness to a cause are impressive and finally with the realization of 
bhakti and e i ntarasa the epic attains a classical grandeur. 
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PrahllidacampD 

This is a small but scholarly Camp ofUpadhyaya. It is 
based on the story of Prahll?da in er madbh jgavata. The poet 
has made effective use of appropriate meters like ejrdniavikr f ita, 
MilinG, Sragdharf, VaxLastha, Svigatf, Vasantatilaka, 
Bhuja°gaprayita, P "thv l,Viyogin ,Prahar • ioD, ejlin , Sragvio I, 
Har • ioD, Rathoddhati etc. 

To sum up, we can say that Vi Dhalop i dhyaya, being a 
true devotee, has expressed his faith in the Lord through his epic 
and campGki vyas and has joined the ranks of bhakta poets in the 

tradition. 


6. K. Nanjunda Ghanapathi 

K. Nanjunda GhanapiLhU was born in Koodli of 
Karnatak, on 5 th August of 1910 to Lakshmi Devi and Krisnna 
Ghanapi thD. He studied S i hitya and Advaita Vedi nta and was 
awarded the degree of Vidvin in both. He also acquired profi¬ 
ciency in Veda. He taught Sanskrit at Bhadra college of 
Bhadravathi. 

He was honored by Jagadgurus of §" ° geri, Dw i raka and 
Koodli. He has authored two Khao^akivyas - er gaur kalyjoam 
and Bhakta-may □ radhvaj a-caritam. 

er □ gau r □ kaly ?cam 

This is a eatakaki vya. It is inspired by the ritual of 
Giriji kalyi oa that is organized in e" ° geri in the month ofVai L \ kha. 

The work begins with a traditional note and after offering 
his respect to his parents, his teacher, Gaoapati, ? • yaD " ° ga etc. 
the poet beautifully describes Goddess Girij i walking to her mar¬ 
riage pedestal. The portrayal is marked with onomatopoeia - 
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jhaoajjhaoat-kara da-n Dpur fcfy f 
sum ilyavastr fbharadair upetf. 
suma 0 galOsamstuta-divyaDDli, 
mandam Oiviprfpa vivfhavedOm. 

The poet has also made effective use of oamulpratyaya 
in this context- 

bhojam bhojam bhak •yabhojy ini nityam 
p ivam p iyam p fvas fdDn supey fn 
dor Dam darDam daivat f> DaivalDl ?) 
biram biram Dailarfjam OaDaxDul 

In fact the poet has employed his command of grammar 
for enhancing the charm of expression. The following stanza may 
also be cited as an illustration - 

hantfram sarvap fpin fm, tr ftframyuktacetas fm 
k: attf/vmapar fdhDn fmyant fram Da °karamnamal 

Bhaktamay □ radhvaj a-caritam. 

The source of this poem is ALvamedhaparvan of 
JaiminDbhi rata. King May - radhvaj a, who flourished during the 
reign of Yudhi • thita, is the hero of the poem. He is an ardent 
devotee of K" • oa. Yudhi • thira performs the A vamcdha sacrifice, 
and Arjuna accompanies the sacrificial horse. Ti mradhvaja, the 
son of the protagonist challenges the army led by him. He defeats 
Aquna and the army ofK" oaalso. Then K" oa and Arjuna both 
go to the city of May radhvaj a to test his devotion. 

Veda, Vedi nta and S i hitya have formed a happy synthe¬ 
sis in the literary accomplishments ofNanjunna Ghanapf h . Be¬ 
ing blessed by many Jagadgurus and having bom in a family of 
traditional Sanskrit scholars, he chose the themes for his poems 
from tradition and combined Indian value system in them. 
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7. H. V. Narayana Shastri 

H. V. Narayana Shastri was bom to Thimmambika and 
Venkataramanavadwani in Hallimysore of Kamatak on August 
15 th August, 1910. He obtained Vidv i n degree in S i hitya from 
Shri Chamrajendra College, Bangalore, and later served in the 
same institution. He was honoured with the title ‘KaviU ekhara’ 
from the Jagadguru of Shrishailam and is also the recipient of 
Karnataka State Award. He has a number of creative works to 
his credit, such as - erOGailajagadgurucarita (epic), erOn ici- 
ramm fvijayam (epic), erUk" ■ oabhik • f (play), GuoaparDk- 
■ aoam (play), Sodarasneha ) (play), erOvidyfraova- 
kath ftara °gio r (poetry), erHlak -mOkeOavasuprabhftam (devo¬ 
tional poem), Kardf laka-mahimnastotram (devotional poem), 
KfOOviDveDvara-suprabh ftastotram (devotional poem) and so 
on. 

erD n? Ci ramm?vij ayam 

This is a historical work dealing with the sanketi group of 
brahmins, their genealogy and evolution at community level. The 
author describes the origin and settlements of these Brahmins. 
The poem particularly concerns withNi cirammi, a chaste lady 
from Tamilnadu. She was contemporary ofVidy i raoya, the great 
scholar and political figure who founded Vijayanagara empire. 
Endowed with extra-ordinary learning, Ni Cirammi was like an 
incarnation of SarasvatD. The pundits were intrigued by her and 
were zealous of her scholarship, and she therefore left Tamilnadu 
and came to Karnataka along with her husband and settled here. 
This is one version of the stories that have gathered around the 
character of Nac i ramm?. 

This inah fkfvya, presents a vivid portrayal of life of this 
great lady in simple style. The author has translated this poem in 
Kannada himself. The poem is imbued with wise sayings and 
poetic qualities. 
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GuoaparDk "acam 

This is a social play in five acts, It presents social evils like 
dowry, bribery unemployment etc. There is a scene of suicide in 
the fourth act. The playwright has skillfully mixed humor and sat¬ 
ire with pathos. Cidambara, an astrologer is a funny character. He 
says 

ghrioam j flam nasyfd eva 
nasyam jftam ghrfdfd eva 
udaram jitam kophOmpftum. 
koph Oj it i udar am gantum. 

The author has forcefully given expression to his faith in 
Sanskrit in this play. At the very outset, the S Dtradhi ra enters 
after NindD and announces that there are only two castes in this 
country, one that of Sanskritists and the other that of non-San- 
skritists. The dramatist gives a word of caution against western¬ 
ization and erosion of values. 

The last act also raises the problem of the deterioration of 
Sanskrit studies in our times and devices ways and means for 
rectifying the situation. 

er □ vidy? raoya-kathi tara 0 gioD 

This work is divided into fourteen chapters and each chap¬ 
ter is called ‘tara ° ga\ Various episodes in all the tara °gas focus 
on the life and deeds of Vidy ? raoya Sarasvat . His contribution to 
Indian culture and history is highlighted in the description of his 
authorship of commentaries of four Vedas and his founding the 
Vijayanagara empire. The multifarious writings of Vidy ? raoya - 
his commentary on Pari □arasm'Ti, Sarvadar anasaxgraha, 
AnubhOtiprak i ilfyPa cada ,J vanmuktivivckaAparok • i nu- 
bhAti Dki and Jaim in yanyfyam 1 1 1 vistara and so on. 
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Each of the tar a °gas in this ambitious work as a specific 
caption denoting its contents, viz. Kathi vataraoam, Karoi Daka- 
varoanam, Midhavajananam, e" “gicalaprasthinam, Gur \^X 
padeUaf TapaDcaraoam, Sannyi sa), Hakkadevasami gama), 
HakkadevopadeDa), JanatopadeDa),Kanakaprav" • li),Jaitrayi- 
fri varoam, Vijayanagaranirmiti) and Hakkadcvapa □ ?bhi • eka- 
varoanam. 

The author has also substantiated the textual statements 
by footnotes. In this way, we can say that this work is historically 
authentic. 

Kau □ ikaD rD lak • mD keDavasuprabh^tastotram 

In this poem, er lak- mDke □ avasvi mi is the deity in the vil¬ 
lage Kau □ ika. Kau □ ika village is the place where Vi L v i mitra is 
supposed to have performed penance. Seven hundred agnihotrOs 
came from §1 nakoD L a and §1 li ttDra region to settle here. The poet 
has described the first sage oisuprabh\ta as described here is 
worshipping God with devotion. 

Ki □ □viDveDvarasuprabhitastotram 

This work comprises 31 stanzas. It was published in 1964 
from Bangalore. It is marked with grandeur of diction as well as 
charming expressions. It is successful in instilling devotional fer¬ 
vors. 


Guoapar lk • aoam is to some extant an autobiographical 
play by H. V. Shastri. The problem of unemployment faced by 
Cidambara, the hero, reflects the author’s own experiences. 
Contemporaneity and a sense of humor invest this play with beauty. 


CHAPTER III 


The nine authors being taken up in this chapter can be 
termed as the representative authors of twentieth century in San¬ 
skrit. They have lived almost through a whole century and have 
seen the onslaught of modernity in the century. They have made 
attempts of be guards of age old traditions, and yet displaying 
awareness for new developments at socio-cultural and socio-po¬ 
litical fronts. 


1. K. S. Nagarajan 

K. S .Nagarajan was born on April 14 th , 1911 to 
Nagambika and ee • a Iyer. His place of birth was Sodam in Andhra 
Pradesh. He was awarded doctorate for his thesis entitled “Con¬ 
tribution of Kashmir to Sanskrit Literature” and served as Ac¬ 
countant General in State Account General’s office. He has en¬ 
riched modem Sanskrit literature by a number of works, such as 
- erLsDtjbhyudayam, an epic in 16 cantos on Riini yaoa theme, 
erD □ abar iviljsam, a Khaolakjvya in six cantos based on an epi¬ 
sode from Rinii yaoa, UnmattakLcakam, a play in five acts, 
Bhiratavaibhavam, a patriotic poem; Gjndh vijayam, aplay on 
Gandhi; Laval□parioayam, a play in an epic in ten cantos; 
Guru ipam, aplay in six acts; Bhjrat iya-dc abhaktacaritam - 
biographies of national leaders. Some of his works in Kannada 
arc-S jhityavic jra, Subhi • itama jar (translationfrom Sanskrit 
subhf • itas) and translation of Bh i skarc i rya’s L □ \ vatD. He has also 
translated subh? -itas in English under the title Subh^ -itan v .His 
doctoral dissertation in English is also published. 
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He was honored with the title of Sihityila°kira by 
Ayodhya Sanskrit Academy, eankaraci rya of Dwarka conferred 
the title of‘KavibhD • aoa’ on him. He was also honored with the 
title ‘Vyikhyinavicaspati’. 

Unmatta-KD cakam 

The character of K □ caka as presented in his play totally 
differs from its original in the Mahi bhi rata. He is a noble charac¬ 
ter and genuinely loves Draupad . BhDma himself is very unhappy 
after killing him and mourns for him. Draupad bitterly weeps at 
his demise. The first act is named K□ caka-stuti, and the fourth one 
as Vir i □ astuti. The king Virf □ a and KDcaka are eulogizedasunder- 

jayatuvijayalak ■mO-Oli • L asarvf°ga obha> 
jayatu pa Dubai in fm v "ddhikartf bali ■ tha)/ 
jayatu jayapatfkfla °k "tfsvDyam frge 
jayatu parabal fnta> kDcaka) khy ftakOrti)// 

jayatu nara vare ova > satyadhamaprati • Eho 
jayatu janasukhfnim v "ddhikart f day flu> / 
jayatu guoagaofn fm sannidhir d Dnabandhu) 
jayatu ciramil fyfm matsyarfjo vir f Dal // 

KDcaka is represented as a tragic hero and his speech 
before dying is heartending. 

GuruDipam 

This is also a mythological play in six acts. It was awarded 
Devaraj Bahadur Prize and was published in 1984. It is dedi¬ 
cated to Shri T. P. Kailasham, who remained a source of inspira¬ 
tion for Nagraj an. 

Karoa is the hero of this play. He is portrayed as a noble 
hero. He is intrigued with his supposed birth in a low caste, and to 
realize his ambition ofbeing a super warrior, he serves ParaDurima 
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and gets the Bhargavf stra from him but then he also revives a 
curse for deceiving the teacher. This apart, the dramatist glorifies 
the character of Karoa here by changing the design of plot from 
the original epic. Karoa thus makes a desperate attempt to stop 
Kauravas from insulting Draupad . It is because of the curse that 
he is doomed to fail, and had he succeeded, he could have averted 
the exile of Paolavas and even the great Mahi bhi rata war. As 
the hero of the earlier play by Nagarajan, here also Karoa meets 
a tragic but a noble end. 

The author has reiterated the popular statement by Bh i sa 
- ‘cakr frapa °ktir iva gacchati bh fgyapa °ktV ’ in the following 
expression - ‘bhfgyapa °ktir iva sarvanar foam caOcaleti 
viditf manuloke , . The following stanza also provides an inter¬ 
esting reading- 

gudata)pDjyate loke mCEnavo na tu janmata>/ 
tadadh On fga 6 f> sarvejanma daivava Ue bhavet// 

A man is honoured in this world by his qualities, and not 
by his birth. The qualities depend on him and birth depends on his 
fate.) 

It seems the peot has been inspired from the following 
stanza of BhavabhDti - 

‘ ‘gu df)p j isth inam gn oi • a na ca li °gam na ca vaya> 

(The men of virtue are to be worshipped on the basis of 
their qualities, not because of their sex or age.) 

Karoa’s statement in VeoDsaxhi ra ofBha Dani ri yaca also 
rings as a key-note of this play 

“s Oto v fs tapiitm v fyo vfkov fbhav fmv aham / 
daivivaitam hde janma madfvattam tupauru -am ”// 
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(Whether asOtaora son of a s Dta, who so ever I may be. 
Birth depends on fate, my industriousness depends on me.) 

The epilogue or bharatavi kya of this play is replete with 
the poet’s intense love for Sanskrit and his keen desire to popu¬ 
larize the age old language - 

“gOiv foav ioD lasat(Et samagne 
deDeJan in im h "daye ■ u nityam / 
sarvatra Di -y f)gurubhaktipUr of) 
praj fo ca saw f sasukhe bhavantu ” // 

Every act of this play is significantly captioned, viz. - 
eipapradinam, eipaprabhi va), Karoaparf bhavaf Bh masena- 
ki rmaoyam, Janmarahasyavedanam and Pi rthavijaya).. 

erD DabarDvAi sa) 

eabarD is the heroine of this khao^aki vya in six cantos. 
However, the author has derived the scheme of the plot from 
Skandapurf oa and not Ri miyaoa. eiva and ParvatU are main 
characters in this khaolaki vya. The six cantos are named as - 
Ni radi gamanam, DyUti rambha), eivaparijaya), Pi rvatUviraha), 
eivasamf gama) and eabarfivijaya). 

The poem is marked with a combination of the beauty of 
sound and sense. Poetic excellences like Mi dhurya and Prasi da 
are happily enjoined in all the stanzas. For example - 

smare Outapta) sumakomal i °ga> 
smer inana> k intakar fbhidDpta) / 
smarfntare ti ■ Ohati DailaO' "°ge 
smararn smarantDti vicitram etat// 

The poet also decries the fall of morals and westerniza¬ 
tion prevailing in the contemporary India - 
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pitur vaOe naiva bhavanti putrf) 
gurorvaOe naiva bhavanti I i -yf) 
necchanti kin if) palip idasev fin 
sarvesvatantrf sp "hayfv "tinu// 

na DrOyate vedavaca)prac iro 
dvij fnanebhya) Orutip iragebhya > 
antarhitam satvam apiprapaOce 
dharmo gata) svargamitDva bh id. 

The dramatist has introduced the episode of the play of 
dice here. The delineation here reminds us of the famous Ak -as kta 
of ogveda and the scene of dice-players in M" cchaka ikam of 
e Idraka. 

The poet has special fancy for alliteration, which finds 
expression almost everywhere in this poem, A stanza from the 
second canto can be quoted - 

Jitasmaram devi jitikhili °gakam 
Jitendriyam mini ajitam jitisuram / 
jitirkacandr ignis ahasravidyutam 
parijitam kelipare cikir • asi // (11.35). 

The poet has also displayed his skills in the descriptions 
of natural phenomena and seasons etc. For example - 

cukOja c irusvanagDtibhi)pika> 
tad imay Dro ’pi jagau Oubham svanam 
Duk in ca hams in ca cakorak idayo 
jagur manoh iri ca gitam uttamam. (11.93) 

The poem is interspersed with philosophical speculations 
and devotional fervor. The concept of Ultimate Reality has been 
put in very unambiguous terms by the author in the following stanza- 

tvatta)samudbhavati viDvam ath(tmabhDst\’am 
n iDam sameti sakalam tvam ih ivin (Oi / 
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m fy imay am jagad idam tvam atDtam fya> 
tv fm n idarDparahitam nahi ko ’pi veda. //(II. 105) 

The poet scales rare heights of fancy and imagery by 
weaving metaphysics with the beauty of words and syllables. He 
eulogizes the Supreme Deity in the same spirit - 

NimOlitik-amni ■ k (mam ni Ucalam nuBhavam bhavam/ 
Nirmohamnityasa °kalpamnimime ■amniradik -ata// 

As a result of devotional fervour, there are passages in 
this poem that can be read as powerful hymns or stud s indepen¬ 
dently erDviL i li k • D-stava) and er ga °gi yamunayo) stuti) are such 
passages. 

Miscellaneous Poems 

Bh (ratavaibhavam by Nagarajan is an anthology com¬ 
prising poems composed by Nagarajan on different occasions. 
Diverse themes are embedded in the stanzas here, such as - na¬ 
tionalism, national glory, national integration etc. His 
Bhi ratamahimi is a poem in two hundred verses. Lingarajur’s 
Gold Medal was awarded to the poet for composing it. The poet 
is especially enamored with Indian traditions and culture and pre¬ 
sents them in their pristine glory. Condition of masses in post¬ 
independent India has also been suggestively brought out. Bhi rata- 
bhi vanf is another patriotic poem by Nagarajan. It was read out 
during the All Language Poets’ meet in Mysore. It reflects Indian 
ethos. The line “ bh (ratDyabh fvan fviv "ddhim etu bh (rate ” is 
invariably repeated in all stanzas. Bhi rat?mbiki stuti) is a collec¬ 
tion of twelve stanzas eulogizing the Mother India. It was com¬ 
posed after India won freedom. 

Nagaraj an has written many beautiful poems for different 
occasions. Of these Kavindra Rav ndram was recited during the 
Centenary Celebrations of Ravindranath Tagore. Navakaroi □ aka- 


44 


Modem Sanskrit Writings in Karnataka 

vaibhavam was written after the creation of Kamatak as a sepa¬ 
rate state and was recited by the poet on the occasion of the 
festival organized by the government. This collection of 23 verses 
breathes in the spirit of freedom. 

GindhDniahimi 

This is a five-act play. The acts are entitled as 
Ki □yapasa°kalpa), Satyigrahasamirambha), eintisandhina- 
prf rambha), and Svi tantryo-daya). The poet fancied it after he 
completed his thesis on Contribution of Kashmir to Sanskrit lit¬ 
erature. Here he imagines Ki Lyapa the creator appearing as 
Gandhi. Assisted by Jawaharlal Nehru, the Mahatma frees the 
Mother India from the bondage of foreign rule. The play is rooted 
in the message of Gandhian ideology. Gandhi’s statement in the 
III act reflects the message of Kathopani □ at - ‘ utti □ □ hata j i grata 
pApya vaAn nibodhata . The poet extensively sings in the glory 
of truth ( satya ) as an ultimate value. The expression of dgvedic 
seer ‘ ekam sad vipA bahudhi vadanti ’ has been recast by the 
author in the following way - 

Eko devo ’nekan im fbhir fma> 
rfmo buddha>bi ■ Ea all iitDha. 
n in irDty id" §yate p Djyate ca . 

Values and ideals have been brought forth here through 
subhi • itas. Viz. - 

pit ihipratyak ■ a-daivatam manu -yioim / 
akiraoi ’nukampino mah Dy fmsa>/ 
ahimsaiv ism ikam paramo dharma) / 
kile kalau sa °ghabalam bali • tham / 

DaDhasya i hywnkmyit/ 
yatra dharma) tatra jaya) / 

Nagaraja’s fervour of love for Sanskrit also finds fitting 
expression in this play. At the very outset he says - 
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Ye tu samsk "tam m "teti vadanti te eva m "til 

There are comments and reflections on the present situa¬ 
tions prevailing in India. The Bharatav? kya of this play strikes a 
different note and makes a departure from the traditional epilogue 
of classical Sanskrit plays in the sense that it offers salutations to 
the motherland, to Gandhi and the Indian milieu. 

n rt n rt 

jayatu jayatu dhanvi bhiratimbi pavitri 
jayatu jayatu gfndh Osatyam figfnuv ftrO/ 
jayatu jayatu yuddham c fsmad Oyam navOnam 
jayatu jayatu sarvo bh fratOya) prapaOcal// 

Unlike the traditional or modem Sanskrit scholars who 
chose to write in Sanskrit, K. S. Nagarajan came from quite a 
different field and being an able administrator also devoted him¬ 
self to creative writing in Sanskrit. The concern for national wel¬ 
fare and new interpretations in the mythological themes are the 
marks of his writings. 

2. Kadoor Krishna Jois 

Kadoor Krishna Jois was bom on 1 st August 1912 at 
Sringeri to Sheshamma and Subba Jois. He had his Vidvan de¬ 
gree in Ala °k? raD i stra as well as in Advaita Ved? nta, and served 
in Adhyatma Prakash Karyalaya, Holenarasipur and Sringeri 
Shankar Mutt, Bangalore as Professor of Advaita Vedi nta. He 
has been an editor, a creative writer, a critic, a translator and 
besides his Sanskrit writings, has been an author in Kannada as 
well. He is a recipient of the title Pao^itapravara from the Jagadguru 
of Sringeri, along with the prestigious President’s Certificate of 
Honour and Karnataka Rajyotsava Award. 

His writings in Sanskrit include Kumbhi bhi • eka-campu), 
erD L ?rad? □ aran-navar?tracampC), MGl?vidy? Bh? • yav?rtikas- 
ammat i and ea ° karadar □ anamarmaprak? • a). These apart he has 
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edited DaDaDlokD. He has produced two works in Kannada relat¬ 
ing to Sambandhavi rtika and Dharma □ i stra, and has translated 
DaDaDlokD and Vivckac ]$ fmaoi with the commentary of 
CandraDekharaBhiratD into Kannada.. 

erD D i radi D aran-navar i tracamp D) was pubhshed in 1976 
from Pune, It is divided into six sections. It deals with the abhi ■ eka 
ceremony of e i radi and Navarf tri festival in the Sringeri Mutt. 
The author is a staunch devotee of Chandra Shekhar Bharathi 
Swamiji and has offered his respects to him at the very outset. 
The sanctity of the Mutt is also described with devotion. 
AbhinavavidyftDrtha emerging from the temple is described in a 
grand prose style. The verse and prose both are imbued with 
poetic excellence, and the author has skillfully used several 
ala°kiras. 

To conclude it must be admitted that Krishna Jois has 
carved a niche amongst the creative writers of Sanskrit today by 
adopting the fonn of Camp D for bringing out the ideology of mod¬ 
em saints of Sringeri. His achievement as a poet, a philosopher 
and an editor are worthy of note. 

3. BommalapuraVenkatarama Bhatta 

Bommalapura Venkatarama Bhatta was born in 
BommalapuraofKamatak on first January, 1915. He acquired 
mastery in three languages - Sanskrit, Kannada and Hindi and 
served as a Sanskrit teacher at Soraba. 

He wrote the following works in Sanskrit - Mohan iyanam 
-An epic on Gandhi, ea°karacaritam -Anepieonea°kariCirya, 
BhfminI l-m? dhavam - An epic based on the episode from 
erDmadbhigavata, SatDmahi Dveti and ViDvarDpadarDanam, 
Satyavi-ayam - all plays; A° gadasamvi da) (CampD), 
BhiratDyabhigyivatira, Ekam na DvitDyam, Nidaya 
Samsk"tabherDm, BhirgavaDatakam, Mohanasuprabhita, 
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Ri mi nujasuprabhi tarn, Y?j □ avalkyasuprabhi tam Bodhi yana- 
suprabhi tam, Bhuvanc var suprabhftam (all lyric poems); 
ea°kariloka)andBhivatara 0 gi6D (proseworks), Satya°kiritam 
(autobiographical story), Ary i Sihasr , (comprises one thousand 
stanzas in Ary \ metre on Goddess eakti in the background of 
MantraD i stra and Vedfnta arranged in alphabetical order of 
Kannada language. 

Bommalapura Venkatarama Bhatta earned name and fame 
through his translations too. These fall into two groups - transla¬ 
tions from Kannada into Sanskrit and vise versa. He rendered 
Mankutimana Kagga of D. V. Gundappa under the caption 
Mandathimmasamasyi; Ratnakar Varni’s Ratal karaLatakam, 
Gavinakathe, a popular song, as ‘PuoyakoDikathi .’Amongst his 
translations in Kannada Bhi ravi’s Kiritirjun yam is worth men¬ 
tioning. Bommalapura Venkatarama Bhatta has contributed to lexi¬ 
cography and grammar also by compiling Kannada-Sanskrit- 
Ko □ a) and Samsk" tavy i karaoam. Despite such voluminous con¬ 
tributions, all these writings by Bommalapura Venkatarama Bhatta 
are lying unpublished. He passed his life by struggling with ill health 
and poverty, and yet relentlessly worked for the promotions of 
Sanskrit and Kannada. He made new experiments by adopting 
• aDpadU, a traditional Kannada meter into Sanskrit. He used 
Bhi lninD • aDpadD in his epic ‘Mohani yanam’. He is well versed 
both in creative and critical writing 

4. Ranganatha Sharma 

N. Ranganatha Sharma was born in Nadehalli of 
Karnataka on January 7 th , 1916. He studied Vyikaraoa under 
Thirunarayana Iyengar and Krishna Sastry, and later served as 
Professor ofVy i karaoa at Sri Chamrajendra Sanskrit College, 
Bangalore. He is a recipient of Kamatak State Award, President’s 
Certificate of Honour, Chunchasri Pra asti of Adichunchanagiri 
MahCEsamsthCEna and the title Mahi mahop?dhy i ya of Rashtriya 
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Sanskrit Vidyapeeth, Tirupati. Sharma is a creative writer, a trans¬ 
lator, an editor and a grammarian. He has been actively contribut¬ 
ing even after completing ninety successful years of life. His cre¬ 
ative writings include two plays - B \hubalivijayam (a Historical 
play, 1980) and Ekacakram (a mythological play, 1990); 
Guruparemitracaritam (1969) and Gommalc □ varasuprabh i tarn 
(1981), andGomma leHa-pa cakam. 

His Kannada writings include Bhi • i ntarap i tha (1949), 
Laukika-nyiyagalu (1959), Hosagannada Vyikaraoa, 
Vjlm kimunigalaHisyaprav"tti,VaradahalliSr dliaraSwamigalu, 
er Ki macandra (in the light of Bhi sa, K?lidi sa and BhavabhDti, 
1982), S □ ktivy i pti (1991, Upani • attina Kathegalu (1993). 

As a translator, his magnum opus is Ri mf yaoa, Kannada 
translation of the entire epic ofV i lmDkiri m? yaoa published dur¬ 
ing 1964-74. Other translated works are AmarakoDa (1970), 
VidurarT Iti (1973), the X th Skandha of er mad-bhi gavata (1978), 
e rDvi • oupurf oa (1986), Vy i sati tparyaniroaya, 
ert3sirasamuddharaoa of Totakicfrya, Brahma-k jo^a of 
Vjkyapad yam and Pa cada ofVidyjraoya. 

His editorial contributions include the edition of Bhagavan- 
nimivali, Subhi -itama jar and erLcimarijoktivili sarimiyaoa. 

Ekacakram is a four act play based on the story from 
Adiparvan of Mahi bhf rata. It was published in 1990 from Ban¬ 
galore. Following Bhf sa’s dramatic mode, Kunti is introduced by 
the SntradhiraafterNindn. 

The author especially excels in the depiction of pathetic 
sentiments. Kunt ’s plight is described in the following way - she 
could not enjoy the company of the parents in her childhood, the 
company of her husband in her youth and the company of her 
children in her old age - (DaiDave pit"saukhyam yauvane 
patnisaukhayamvi rdhakyeputrasaukhyam ceti trayeoipi va Icitj 
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mah?bh?g?). BhDma is also undergoing the state of utter dejec¬ 
tion. He says - 

bhaik -edav "ttVparagehav fsa > 
dhig bh Dmasenam dhigimau cabfhO 

(I live by begging alms and living in another’s house, fie 
upon BhPma! Fieuponhisarms!) 

The poet has also used popular sayings or subh? • itas and 
put them in the mouth of a suitable character. For example this 
expression he puts in the mouth ofYudhi • thira - 

satyam m?t? pit? j L ?nam dharmo bhr?t? day? sakh? 

□ ?nti> patnL k • am? putra) • af ete mama b?ndhav?>. 

A thought provoking discussion has been introduced 
through the character of a Br?hmin in the second act. He ponders 
over the momentary-ness of the world and the nature of reality - 

Dhik samsfram, n fstyatra sukhaleOa') 
janmaprabh "tidharmo OraddhilunfjDitam 
may i. Na smarfmi j i tacit dharmo mama 
skhalitam, ko ’yam dharmo yo na rak • ati? 

Theme of the play is also introduced here symbolically 
through the br? hmin - 

Na ekikinD Oaknomi dhuram vodhum. Na 
khalu ekacakro ratho gacchati. 

The dramatist has also displayed influence of classical 
Sanskrit poets as well as idioms and expressions from modern 
regional languages like Kannada. The following expression in the 
third act - ‘kad?cid avim" iya nakriyate bhDmajanany? ’ (Bh ilia’s 
mother never does anything without thinking before), reminds us 
of the famous verse from Bh?ravi - 
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so has i vidadh Dta na kriy fin 
aviveka) param fpad fm padam. 

The last two acts specially exhibit the impact of phrases 
and usages from Kannada. For example the following sentence 
presents a rendering of popular usage in Kannada - ‘dantfnste 
pftayi -yfmiyadi DOghram na gacchasi ’. 

The play also presents a nice blend of humor (Hi sya), 
pathos (Karuoa) fear (Bhay f naka) terrific (Raudra) and wonder 
(Adbhuta) Rasas. The sentences evince nice rhythmic patterns. 
The descriptions are short and dialogues are pinpointed. In fact 
the dramatist has emulated the technique and diction of the great 
master Bhfsa. 

Noted scholar and critic K. Krishnamoorthy says about 
this play -“The drama is packed with action and feeling. The style 
is so easy and vocabulary so common to one and all tongues. 
Such a combination of ease and grace, brevity and beauty should 
appeal a layman also. ’ 

erDbihubalivijayam 

This play was written at the instance of Charukirti 
Bhattaraka Swamij i, the pontiff of eravaoabelagol i. After going 
through the Gomma □ e □ asuprabh f tarn of the poet, he desired that 
the latter should compose a play to coincide with the 
Mahi mastaki bhi • eka ceremony at eravaoabelagolf. In fluence of 
Adipur i oa and Mah f pur f oa is quite explicit in this play. Like his 
earlier play, here also Sarnia follows Bhfsa in designing of his 
prologue. But here the S □tradhi ra also introduces the author in 
the following manner- 

p foin Dye mah fO fstre s fhitye bharat fgame 
parioDtamatiDcakre ra °ganfthakavi>k "dm 
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The poet introduces Cakra-ratna in a grand style reveal¬ 
ing the grandeur of the phenomenon - 

jitasarvak • atracakram Oakalitanikhilarfjinfra- 
cakram cakitak • itra-vOra-cakram pmtihata khara 
-tejon Oum flyam Ducakram narap "thv Op fla-cakram 
jvalitadaOaharicakram atyugradOpti Oata-vidvut- 
cakram fsOt pratihatagatitrayantike cakra- 
ratnam. 

The play is also replete with nice subhf • itas, viz. - 

1. kfmakrodhava O Ok "ta)puru ■a>kimvf nfnuti ■thati 

2. idam Oar ram eva vin fOi 

3. vi ■ idapi krOratarfvi ■ ay f). 

4. budbudapratimam rfjyam. 

Following the dictum of Bharatamuni, the dramatist has 
introduced the scene of battlefield without presenting war on the 
stage through dialogues between two servants, joining line with 
Bha anjrjyaca, the author ofVco samhjra. The grand personal¬ 
ity of Gomma □ a is described imbibing picturesque beauty- 

OrOm fnuttu °gam Orti)sarasijanayana>kimtalaVk fntam Ordh i 
smerfsya) kambukantho vijitamanasija) Oailavisovivisf). 
p naskandha >pur foo madharataravapar vullihir vellit f °go 
dh Om in ij fnub fhuvitaratn nitar fmgomma OeOaJOubham nal 

The students, friends, well wishers, and citizens of Bangalore 
gave a befitting expression to their appreciation for Ra ° ganatha 
earma by bringing out a felicitation volume in his honour. The 
volume is entitled - ‘Ra ° gi bhinandana’. 
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5. M. Manjunatha Bhatta 

M. Manjunatha Bhatta was bom in Mugeri village of south 
Canara district of Kamatak on sixth September 1916. He isM.A. 
in Sanskrit and taught at two colleges in Magalore. He wrote two 
lyrics in Sanskrit-Viraktivnthiki andBhaktiv thikj. 

MraktivDthiki 

There are one hundred verses in Viraktiv □ thik i along with 
seven introductory verses and twenty-one verses on anyokti. The 
theme of the poem is renunciation. Sanskrit Parishad Mangalore 
published this work in 1984. It is written in Mandi kr?nti meter. It 
presents a touching assimilation ofvairi gya andbhakti. The poet 
sees unity between Hari and Hara. He therefore expresses his 
faith and devotion for both. His intention is evinced through the 
following stanza- - 

grathitam atha manojOam maujun ith fbhidhena 
Datamukhapadabandhambandhia'fidhajnmbandham 
rasayatu rasap fkam cetas f tanmayena 
pratipadamadhuram vf premalekham sacet f> 

The poet who is dej ected of serving a rich man resorts to 
the service of the feet of lord like a bee - 

tenftyantam vyathitamanaso mfnasam me vidadhvft 
prfyaDcittam tavapadagatam caDcarOkfnuv "tvf 

The poet has succeeded in presenting a feast of beautiful 
alliterations, imagery and figures of speech. The following stanza 
can be quoted as an example - 

ramyam harmyam haridasad "Do ’ntfntarftm fvil fsa 
ramyi riki surabhisumanoh isa ramvi vanintd 
ramyam mdha> Daradisaritfma °kitam rfjahamsam 
ramyam sarvamyadi hi na bhaven m "tyur ekas tv aramyam 
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hi fact the impact of Ki lidf sa’s poetic fancy in MaghadDta 
is implicit in may stanzas here. Like Ki lidi sa the poet is devoted 
to Lord eiva and depicts a grand picture ofhis residence atKaili la- 

prek • yam 1 1 vat pramathanivaha) pri rthani prahvamauh) 
kaili 1e amparijigami -urbandhapa Ikti) pray^ti. 
vandirn6iinprayathamathatadv"ndamisevamino 
dh ramdh ram sarati parita cjnuk ila) samDral 

To conclude this small poem is a happy combination of 
devotion, religious sentiments and spirituality. 

BhaktivDthiki 

Bhaktiv thikj was published in 1987. It evinces devotion 
for K" • oa. The poet is particularly influenced in this poem by great 
masters like Ki lidi sa, Bhart "hari, Har • a, KulaDekhara, Jayadeva 
andLLli Duka. It is divided into two parts. There are sixty stanzas 
in Vasantatilaka meter in the first part. The beauty of the metric 
design suits the devotional fervor joined with aesthetic vision of 
the Lord - 

ilak ■yacirupuru ■etaradantamuktf> 

starollasat smitavibh D -ita ma jul fsyam 

l Ol lOirostadidam asmi dram smar fmi. 

The poet has skillfully used ala °ki ras like Vyatireka and 
Sahokti. He has underlined the concept of prapatti or self-sur¬ 
render to the Lord in this poem, and has used a variety of meters 
in the second part. 


6. K. T. Pandurangi 

K.T.Pandurangi was bom in Dharwar on 1 st February 
1918. He is a Vedi ntavidvi n. M Imjmsj iromaoi and M.A. He 
happens to be the last student of Mahamahopadhyaya Kuppu 
Swami Sastry. He was educated at Shankaracharya Pathshala of 
Dharwar, Shri Shankareshwar Mutt, Pune, Maharaja Sanskrit 
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College, Mysore, Annamalai University and Beneras Hindu Uni¬ 
versity. He served at Karnataka College, Dharwar; Govt. 
College, Kolar; Govt. College Bangalore and retired as Head of 
Sansksrit Department, Bangalore University. He has contributed 
to Sanskrit literature under the penname ‘ Vi □ vama ° gala) ’. 

He has received several honors, such as - Dar □ anaratnam 
from Parimal Samshodhana Mandir, Nanjangud; 
MDmiinsi bhD • aoa from Mantralaya, eCEstranidhi from Akhil 
Bharatiya Mi dhva Mahi man^ala, PaolJitaratnam from Pejawar 
Swamiji. Vidy iin? nyapraDasti from PDroapraj Da Vidyapeeth, 
ViDi • a Puruski ra from U.P. Sanskrit Sansthan, President’s Cer¬ 
tificate of Honour and Mahi mahopi dhyaya from Rashtriya San¬ 
skrit Vidyapeeth, Tiripati. 

His creative wor ks in Sanskrit include NabhovfoDr Dpaki oi 
- a collection of four radio-plays, based on popular dialogues 
fromUpani • ads, Rav ndrar pakioi, adaptation of Tagore’s four 
plays, Ki vyi Ujali) - anthology of poems, Purandaravacanini - 
Sanskrit adaptation of Purandara’s one hundred sayings and 
Sarvaj Uavacani ni. Pandurangi has edited Galagali Ramachar’s 
works, Samsk" ta Patriki 61 m Itihi sa), Candram Gato Mi nava) 
(collection of riddles), and a work entitled Pravartatiin 
Bhi ratabhi gyacakram. He has produced the following works in 
Kannada - Ki vyaL i stravinoda (collection of essays on Sanskrit 
poets), Sanskrit kavyatriyaru (Introduction of thirty two poetesses 
of Sanskrit), Kilidi sana Saundaryad" • i and translation of 
Mfdhvabh f -yatattvaprakfOiki, He has edited Ny fy fm "tarn, 
Advaita-siddhi, Tara°gidO and Kan akoddh'ira, and 
Righavendra Swami’s commentary on Adubhf-ya of 
MadhviCirya. 

A towering scholar of his own standing, K. T. Pandurangi 
has presented the essentials of Upani • ads in his writings. He has 
edited and translated Vi • outattva-viniroaya as well as principal 
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Upani • ads following M i dhvas commentary on them. Credit goes 
to him for presenting the tenets of Dvaitavedinta. 

RavUndrarUpakaoi is collection of four adaptations from 
Tagore’s dramatic universe - Sanny i sD, Mi linL ,N "pa) Mahi • a 
ca and Karoa) Kunt ca”. K. T. Pandurangi has successfully 
brought out the message of Ravindranath and the qualities of his 
plays in these renderings. 

Tapa) phalam a Radio-play by Pandurangi, is based on 
the V canto of Kumf rasambhava of Ki lidi sa. Pfrvatl succeeds 
in winning over eiva by her dedication and penance. Sit i ty i ga) is 
a one-act play divided in three scenes. It is based on the episode 
of Siti’s banishment by Ri ma from the Uttaraki 6"a of Ri mi yana. 
Ki vy i jali> is a collection of thirty-three poems by Pandurangi. 
These poems were written on different occasions. The poet ex¬ 
presses faith in values and commitment to Indian ethos through 
the verses. Poems on Tilak and Gandhi reveal patriotic feelings. 

K. T. Pandurangi has made a bridge between tradition 
and modernity by his e i stric erudition and poetic creativity. 

7. Balaganapati Bhatta 

Balaganapati Bhatta was bom in Sringeri on 6 th January, 
1919. He obtained the degrees of Sihityavidvin, Kannadapundit 
and Rashtrabhashavisharada and had been teaching at Chamraj- 
nagar College. 

He has written a number of devotional hymns. Of these 
Ga dapati-suprabh ftarn presents a sublime form of Lord Gaoe □ a. 
The following stanza may be quoted to illustrate the poet’s faith 
and his poetic excellence in composing the stuti- 

da Dabhujavutadevam simhav fham k "te tv ini 
bhajati Dikhisuvfham siddhidam b ihu ■aOjam 
yugakarasahitam tv fin raktak fy fm gajfsyam 
yugayugam akhilo vai hastayugmam sit f°gam. 
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(People in K" tayuga worship you as having ten arms, and 
then you ride on a lion as the vehicle. In Treti people worship you 
as having six arms, when you mount the peacock. In Dvi para, 
they prey before you when you have four arms with the face of an 
elephant. In Kaliyuga, they worship as a god having two arms and 
white body). 

Satyanfi*iyaoa-suprabhi tarn and erdga° gidhara- 
suprabhi tam are other such devotional poems by Balaganapati 
Bhatta. They breathe in devotional fervor, and abound in Anupr i sa, 
Yamaka and other ala °ki ras. An example may be produced from 
er ga °gi dhara-suprabhitam- 

gajitih irOnagaj ftih fr 

gaj isyamodo nagaj fstamoda > 

All the suprabhi ta poems by Balaganapati Bhatta com¬ 
prise 27 stanzas each, representing 27 stars of the firmament. The 
poet is reported to have composed many other suprabhi tas but 
they are not available. 

8. M. G Nanjundaradhya 

M. G. Nanjundaradhya was born on 1 st August, 1919. 
His parents were Gangadhariayah and Veeramma. He was edu¬ 
cated at Siddhaganga Sanskrit College, Tumkur, and Shri 
Chamrajendra Sanskrit College Bangalore. He qualified for 
master’s degree in two subjects- Si hitya and eaktivi i • □ \ dvaita. 
He also obtained the degrees of Pundit in Kannada and 
Rashtrabhashavisharada in Hindi. He has written both creative 
and critical works in Sanskrit, such as - Mi darachanna) (a play), 
and many devotional poems Most of the titles of the devotional 
poems end with the appellation ‘suprabhi ta’. He has also pub¬ 
lished an anthology of devotional verses captioned as 
‘Stotrasamgraha)’. He has also contributed to Kannada litera¬ 
ture. His critical works include erDkarabh f -ya in two volumes 
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and editions of Muolakopani • ad and Kaivalyopani • ad with 
Sad fsivabh f -yam, Reouk fgOt fbh i ■ya, VDra Oaiv fgama- 
prayogaratnam, erOkarabh f -yam, CatuJsDtr fj etc. 

A prolific writer in Kannada he has contributed to Kannada 
literature by several works in prose and poetry and many biogra¬ 
phies. He has also edited two works -DarOanadOpti (1973) and 
Bh fratOya-darUana (1975). 

Nanjundaradhya has been bestowed with many honours 
and titles, such as - Asth i navidv i n by Maharaj a of Mysore (1946), 
Kamatak State Award (1979) Sihityaratna from Suttut Mutt, 
eivatattvacint i ratna from Brihanmath of Chitradurg, Vidy i vf ridhi 
from Murusavira Mutt of Hubli, eiv i dvaitabhD • aoa from Jagadguru 
ofRambhipuri. 

Nanjundaradhya has immensely contributed both as a poet 
and as a critic and has enriched both Sanskrit and Kannada 
languages. 


9. K. S. Bhaskara Bhatta 

K. S. Bhaskara Bhatta was bom in Bheemanakone a small 
village in Sagar Taluk of Karnataka to Laksmamma and Kalmane 
Subbabhatta in 1920. He obtained Vidvin degree in 
Ala °ki raL i stra and Pundit degree in Kannada. He served in dif¬ 
ferent High Schools of Karnataka as Kannad Pundit. He was 
honoured with the title of S i hityabhD • aoa by Ayodhya Sanskrit 
Parishad (1941), and also received Lingarajur’s prize (1949) from 
Maharaja of Mysore for his KhaoUakfvya ‘Dcv'vil jsa’. 

He has written two Khaolakjvyas, including DevU vili sa 
as mentioned above and er guruk "p i tara °gi6H. 

There are six tara “gasiner guruk "pi tara °gj6D. It describes 
the greatness of guru. The poet has used various meters and has 
enriched the poem with diverse figures of speech. This poem pre- 
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sents the lives and characters of many pontiffs of Ramachandrapur 
Mutt. It begins with the invocation of the presiding deity of the 
Mutt, Rama - 

yann fmakOrtanarasaplavacittav "tti 
ni •kalma ■ a>kulapatVprathama)kavOn fm. 
r fin fyaoam navavarfmbunidhim vyai in t 
tarn r fmacandraman ' ■ am pra dam fmi m Ordhn f. 

It is replete in e i ntarasa, and the lives of ascetics as pre¬ 
sented here are inspiring, er rfghavendra Bhi rat Swamiji is in 
the centre of the galaxy of great personalities that are described 
here. The poet has used diverse metres like eikhariok, Pa cacf mara 
etc. in accordance with the theme. Use of appropriate sub hi • itas 
adds to the effectiveness of the poem, viz. - 

karma6 svata>pra v "ttim fpmivantyakfman f>(HI-81) 
v Otar igida >par frthas idhaka hi sarvad f. (III. 82) 
lokabhDtyai bhavati guru Oi -yavyatikara) (IV9) 
kim iva mahatf duDkaram idam(IV.40) 
as fdhyam kim vf syfd (III 32) 
agha Danagha Dan fp fOavavat fm (IV.5 7) 

The poem vividly presents the tenets of Vedi nta philoso¬ 
phy and successfully weaved them into beautiful words. One stanza 
may be quoted - 

Kevalam nira Djanam nir ikulam nirDhakam 
jamnam "tyun i akam bhav froavasya ifrakam 
nityaOuddhabuddhamuktam fnubh fvikam par am 
tatpadam nijasvarDpam fpnuyfm aham katham? (III.24) 

The poem is also important as a historical document and 
a presentation of rare data. The poet has derived inspiration from 
great masters like Vi lrnDki, Ki lidi sa, Jayadeva etc. 


CHAPTER IV 


In this chapter authors bom in the second decade of twen- 
tieth century have been taken up. Amongst them 
Pandarinathacharya Galagali has enriched modem Sanskrit writ¬ 
ings by new experimentations and innovations. They have also 
contributed to the development of journalism in Sansksrit, and 
creating a new consciousness amidst their readers. 

1. Pandarinathacharya Galagali 

Pandarinathacharya Galagali was born in Bijapur of 
Kamatakon 10 th July, 1922. He obtained Vidvin degree inNyiya, 
Vedi nta and S i hitya. He has been the editor of three journals - 
Madhurav i oC, Pa L c i m" tarn and Tattvav i da. 

His works include erfi vidyjvjcaspati- ambhuli °ge vara- 
vijaya-CampD) (1982), Lokami nyatilaka-caritam 
(Khaolaki vya), er viEEhala- 1 atakam, LakDmD Latakam, 
Vi vc vara - atakam, Satyadhjna atakam, Pavanap j vanacamp ), 
Satyadhy i navijayacampD), Rimariyaoam and 
K" • oakanDh jbharaoam. The last two are devotional poems. He 
has written a work on philosophers of M i dhva-system in Kannada. 

He has received a number of titles, honors and awards 
like Pravacanakesar□, Abhinavabha □ ab i ca, Mahi mahopi dhyi ya, 
President’s Certificate of Honour, Sahitya Akademi Award as well 
as honours from Jagadgurus of Sringeri, Kanchi, Vidyamjnyat rtha, 
Vi vo varat rtha and Suyamendra Tirtha Swamigal. 

Relentless persistence of the devotees of Bijapur 
Brihanmutt and the faith of our poet led him to compose 
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er 1 vidyi v ?caspati- ambhn-1 i °ge varavijayacamp ). Itisdivided 
into twelve chapters, called tara °gas. It depicts the life and achieve¬ 
ments of eambhli ° ge □ vara Swami of Bijapur Brihanmutt and is 
published from Bij apur. The work also gives an account of the 
theory of VDraDaiva philosophy. The first three stanzas of the 
camp D) furnish an introduction. The first chapter gives a descrip¬ 
tion of Karnataka, and the characters of ea ° kara, R? m? nuj a and 
Mi dhva, then the poet proceeds to present a brief sketch of the 
history of Bijapur Brihanmutt and invasion of Hyder Ah etc. De¬ 
scription of Chitradurga, SiddheDvara Pundit, Parents of 
eambhuli °ga, the city of Bangalore, Shrirangapattanam, Mysore 
form the themes in the second chapter, and then the poet pro¬ 
ceeds to describe the education of the boy eambhuli ° ga and his 
studies in Ny?ya, Vy?karaoa andM imjmsj at Kashi. The third 
chapter takes up a graphic description of Kashi. The fourth touches 
upon Sad?Diva’s tour of Kashmir, Hampi and the glory of 
Vijayanagar Empire as well as its downfall, the city of Hubli etc. 
The fifth chapter portrays the charming personality of Sad? D iva 
and his refusal to get married. The sixth chapter presents the re¬ 
nunciation of Sad?Diva, and his adaptation of the name 
eambhuli ° ga. The seventh chapter discusses his tours and return 
to Bijapur. The eighth chapter conta ins a charming description of 
the river Krishna The ninth chapter takes us to the city of Banga¬ 
lore again and the discourses of Swamij i’s there being listened by 
the devotees with rapt attention. The tenth describes Swamiji’s 
attractive mode of teaching, and the eleventh narrates episodes 
related to his mysterious yogic powers. The last chapter gives an 
account of the attempts at killing of Swamij i by the wicked, and 
their failure. The poet closes this camp D with a homage to Swamiji 
in sixty seven lyrical stanzas. 

The Camp D) has many excellent subh? • itas, viz. - 

d?k • ioyavanta) khalu d?k • io?ty?). 

s?hase DrD)prativasati. 
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The poet has also borrowed many wise sayings from the 
rich store of classical Sanskrit poetry. He excels in the usage of 
ala °ki ras like Parisamkhyi, Ullekha, Upami, ele • a, Mi lopamf 
and Anupr i sa. Galagali has used a variety of meters in this camp □) 
suiting to the subjects and themes, such as - e i rdDlavikrL ^ita, 
Rathoddhati, Anu • up, Indravajri, Vasantatilaki, Drutavilambita, 
Viyogin etc. He has extensively displayed his knowledge and eru¬ 
dition with regards to Veda, Vedi nta, Vy i karaoa, M Imjmsj, Yoga 
and other e i stras. He has revived the grand Pi L c jl style of 
B i oabha □ □ a’s prose in this Camp □). In this way, he has justified 
the title ofAbhinavabi oa given to him. 

Galagali is a versatile author and has covered a vast spec¬ 
trum of various genres in his writings. He is in fact an epitome of 
creativity and learning in Sanskrit, and being an excellent orator, 
has lived Sanskrit culture through his speeches also. 

2. Vishweshwar Dixit 

Vishweshwar Dixit was bom in Turuvekere of Karnataka 
on 7 th July, 1924. He finished Vidvi n course in as many as seven 
disciplines, and served in Maharaja Sanskrit College at Mysore 
as Professor of S i hitya. 

He has written devotional poems and some plays in San¬ 
skrit. Of these, er - a° karastava-suprabh i ta-stotram is based 
on the famous eaivite pilgrim center, Nanj anud. It describes the 
glories of eiva, particularly killing of the demon Ke □ □ by him and 
drinking of the poison, which came out of the body of the demon. 
From that day onwards he was called er kao ha’. The poet has 
employed diverse meters like Vasantatilaki, eikharioE, Aryi, 
Mi linC, Bhuja °gapray i ta, AnuD Dup and Campakamj 1 j. All the 
stanzas end with invocation 

“ DrDkadDhan ilhajagatfm tava suprabh item.” 
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eri °gcr □ fradi suprabhi tarn eulogizes the goddess eardi 
of eringcr 1 in forty eight stanzas. The poet has used Anuprf sa 
and other Ala ° k? ras suitably. erDOa °karagurucaraoastotram 
employs the injunction ‘ bhaja gurucara dam ’ in all the stanzas, 
obviously on the model of the famous ‘ bhaja govindam ’ by 
ea °kar i c i rya. er □ candra □ ekharabhjrat -guruvara-stotram is also 
a homage to the well known holy man. Like the earlier stotras, it 
also has the repetition of ‘ r candrasekharabh jrat m ihabhjvayc’. 
He poet has extolled the saint in hyperbolic terms, viz. 

p roacandranibhjnanjcyutacandrakjntadhavalasmitam 
d" • im jtra-vinj itj iritasarvasa°ka asantatim. etc. 
er jagadgurupa □ caratnam also describes gurumahim i. The 
poet has exhibited mastery over a variety of meters. 

Vishweshwar Dixit has written two one-act philosophical 
plays - Lobhasi mri jyam and Dambhasi mri jyam. Unfortunately 
both of them remain unpublished. 

3. Harishchandra Renapurkar 

Harishchandra Renapurkar was bom in Renapur village 
of Maharashtra, on 17 th September, 1924. He got his masters 
degree in Sanskrit and taught in various government colleges of 
Karnataka and Andhra Pradesh. Presently he lives in Gulburga. 

He has been regularly contributing to most of the Sanskrit 
periodicals and his poems have won wide acclaim. He has pub¬ 
lished Ki vyonme • a) - an anthology of poems. The poems col¬ 
lected in Ki'vyonme • a) were composed between 1964 to 1986. 
Most of the poems reveal the poet’s concern at the erosion of 
values in modem society. There are poems on National heroes 
like Dayinand, Vivekinand, Gandhi, Nehru, Satwalekar, 
Lalbahadur Shastri and Indira Gandhi. Lajapatataraogioi com¬ 
prise eighty-nine verses and reveals many moments of freedom 
stmggle. The poems on Shastri (ei strD lokalahar ) and Indira 
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Gandhi (Indirf hauti tmyam) are elegies and are replete with pa¬ 
thos. The terrible famine engulfing many parts of the country forms 
the subject matter of‘Bh • aoam Durbhik • am’. 

Renapurkar has regularly contributed to almost all the 
major journals and periodicals of Sanskrit, viz. - Pirijitam, 
Samsk" ta-bhavitavyam, Divyajyofi), Arv i c □ nasamsk" tarn etc. He 
weaves contemporary themes in his verses and reacts to the cur¬ 
rent socio-political scenario. His style is simple and lucid. 

4. C.G. Purushottam 

C.G. Purushottam was bom in 1925. He was educated at 
Chunchanakatte Gurukula. Patankar Chandrashekhara Bhatta and 
S. Rangachar have been his teachers. He obtained masters de¬ 
grees in History and Sanskrit, and served as professor of Sanskrit 
at Maharaja’s Colege at Mysore. 

His creative works include Ki vyatara ° gio ' (part 11959, 
Part II 1967), Adicuncunagiri-suprabhi ta-stotram and 
Sarvaj avacanjni (translations of the sayings of Sarvaj Da in San¬ 
skrit, 1992). 

In Ki vyatara 0 gio " (part I), the section entitled 
Kuvemputara ° ga) presents beautiful translations of Kannada 
poems of Kuvempu. The second part Ki vyatara ° gio " comprises 
translations from various sources. It is divided into four parts. The 
first part consists of translations of some of the well known mod¬ 
em annada poems. The second part comprises translations of 
seven folk poems, and the third part consists of the translations of 
fourteen Hindi poems. Only the forth part preserves original po¬ 
ems by Purushottam. 

Adicuncunagiri-suprabhi ta-stotram comprises twenty- 
seven stanzas coinciding with twenty-seven stars and it eulogizes 
various deities. The poem is replete with religious fervour and 
brings out many legends attached to the shrine of Adichuncunagiri. 
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The line “cuncuni driL ekharavibho tava suprabhi tarn” fonn a re¬ 
train. 


A recipient of Karnataka State Award and 
Cunchungirimutt Award, C. G. Purushottam has rendered most 
valuable service for the cause of Sanskrit through his translations 
from Kannada and Hindi poetry. He has also translated into 
Kannada all plays of Kuvempu in Sanskrit under the title Kvempu- 
nf □ akacakram that is yet to be published. 

5. Narayana Madhyastha 

Narayana Madhyastha was bom on tenth January 1930 
at Neercharlu in Kerala. He is a Sihitya iromaoi, Kannadapundit 
and Hindi Rastrabhashavisharada. He has authored three plays in 
Sanskrit—Madir i vil i saprahasanam, Akhao^l apur i oam, and K i le 
var-atuparjanya). 


CHAPTER V 


In this chapter authors bom in the fourth decade of twen¬ 
tieth century have been taken up. These authors have seen the 
dawn of India’s independence. Their writings bring out the spirit 
of revivalism as well as the faith and hope for building a new na¬ 
tion. 


1. Samba Dixit 

Son of Damodar Dixit, Samba Dixit was bom in Gokaroa 
of Kamartak on 14 th February, 1934. He is a Ghanapf 1F1 in 
dgveda, Vidvin in Vyikaraoa, Bhi • yakivyatDrtha and 
RashtrabhCE • (Evi §(Erada in Hindi. He served as the Principal of 
Medh i Dak • io? m rti Sanskrit College, Gaokaroa and was Vice- 
chancellor of Maharshi Vedic University (1992-95). He was hon¬ 
ored by the title Vedavi ridhi’ by Vedadharmaparipi lana Sabhi, 
Bangalore and Vedavidvi n by Gokaroavidvatsabhi. He also re¬ 
ceived ‘ Vedaratnapuruskar ’ from Bharatiya Vidya Bhawan, Ban¬ 
galore and other prestigious awards. 

He has written three plays and a khaolJaki vya named 
Nityinandacaritam (1975). His plays are - Mahigaoapa- 
tipri durbhi va) (1974), BhDkaili Danf Dakam (1977) and 
Varadak • ioi n? □ akam (1977). The last one is a social play. 

He has edited Agnisahasranf ma (1978), Agnirajas yam 
(1976) G "hyi gnij fra) (1976) and Viyujasahasranimastotram. 

Nity i nandacaritam is based on the miracles and super¬ 
natural powers displayed by the Swami of Nity i nand ADrama in 
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Maharashtra. The work is replete with religious faith and abounds 
insubhi -itas. 

BhD kail i □ an i □ akam is a historical play based on Gokaroa. 
The etymological derivation of the word Gokaroa has been aptly 
brought by the playwright - gorDp fy fh bh r me>karoaprade e 
gokaroan finni siddhak • etram ’. Ri vaoa is one of the charac¬ 
ters. The dramatist through the characters of Nikumbha and 
Mahodara has introduced subtle humor. There are interesting de¬ 
scriptions and narrative is capturing. N i rada’s address to Ri vaoa 
has the characteristics of a stutiki vya. The author confirms the 
inj unctions from N ? □ ya □ astra, and makes use of Vi • kambhaka, 
andpaUik-epa. 

Samba Dixit is an erudite Vedic scholar, and nity fgnihotri 
and has also enriched modem Sanskrit literature by his contribu¬ 
tions. 


2. Paraddi Malliki rjun 

Paraddi Malliki rjuna was bom in Savadi in Kamatak in 
1940. He is M.A. and Ph.D. in Sanskrit and served in Kamatak 
University Dharwar as Professor of Sanskrit. 

He has written a Mahfki vya Basavabhi skarodayam 
(1998), and eatakaki vyas like Ga ° gi dharaD atakam (1992), 
Channav Ira araoa- atakam (2001), as well as two collections of 
poetry - Samsk" ta-k(vyam(Iiki (1977) and Samsk"taki vya- 
mandikin (1993). Paraddi has made important contributions as 
a translator also. He has translated Kab □ r’s Hindi poetry in his 
Kab Dradi sa □ atakam. The work has been awarded by Sahitya 
Akademi, New Delhi for Translation. He has rendered Basava’s 
poetry in his BasaveDvaraLatakam (1989). His 
Akkamahi dev □ atakam is another work presenting translations 
from Kanada. He has edited several woks like Malhaoastotram 
(1982), CitragOrvijayamahanteDacampC) (1982) and 
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Pu adi sakavi’s Jagadguru-didhe □ varacamp LI) (1992). He has also 

published his doctoral thesis on eatakas in Sanskrit Literature’ 

Besides SahityaAkademi Award for translation, he has 
also received Jagadguru Vi varfddya Vi “ vabh jrat Purask jra. 

There are sixteen cantos in Basavabh fskarodayam. The 
epic portrays the life and deeds of the rebellion saint Basave vara. 
Paraddi has used meters like Vasantatilaki, Sragvio □, Upaj ?ti, 
Anu • up, ef rdDlavikrL lit, Bhuja °gaprayi ta etc, and sums up the 
poem in the last canto by employing Mandi kri nti. He has in fact 
designed the epic as a grand narrative unfolding the whole gamut 
of activities of the great saint. The work also presents the philoso¬ 
phy and message of BasaveC vara and the tenets of'Vira aiva sys¬ 
tem have been aptly explained. The epic has become very useful 
as a reference work on this philosophical system as the poet has 
appended it with a glossary of technical terms with their explana¬ 
tions. The appendix is entitled as VDral aivapjribhj • ika- 
padako □ a) ’ The Ala ° k? ras like Upamj, Utprek • i, R lpaka etc. 
have found apt places in the poem. 

The hero of Ga°gfdharaLatakam is Jagadguru 
Gangadhara Rajyogindra Swamiji. The poem was composed on 
his sixtieth birthday. The poet describes the achievements of 
Swamiji and his command over many languages. The poet also 
describes various social activities of his hero at length in this work. 
They include - establishment of chowltries, libraries, hospitals and 
hostels for students; encouragement of women’s education, works 
for communal harmony and founding in s titutions for Sanskrit edu¬ 
cation. The work is informative as well as educative and it also 
conveys the massage of Swamiji through subhf • itas. 

Samsk "takfvvamandfkin by Paraddi is a collection of 
34 stanzas pertaining to diverse themes. Some stanzas are satiri¬ 
cal whereas some are informative; some others deal with the lives 
of great heroes. 
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Viralo Man D-iby Paraddi is homage to Dr. Radhakrishnan 
- the scholar, philosopher, statesman and former President of In¬ 
dia. 


Paraddi Mallikarjun is a great eaivite, a sensitive poet, an 
able translator and a good researcher. He has earned respect in 
Sanskrit world by his noble virtues. Abhirf ja Rajendra Mishra, 
one of the greatest living Sanskrit poets of our times pays rich 
tributes to this fellow writer in his M" gi °kad tarn - 

macchraddheyam sukavisuh " dam cipi saumyam 
paraddOm 

3. Shankar Ganapati Pathak 

Shankar Ganapati Pathak was born in 1940 and had a 
eiromaoi in Si hitya, Vidvi n inDharmaL \ stra, and M.A. in San¬ 
skrit. He served at Oriental Research Institute of Mysore as Se¬ 
nior Research Assistant. 

He has composed a devotional lyric er □ harihare Dvara- 
suprabhitam’ (1991) in 38 stanzas in Haranartana and 
Vasantatilaki meters, followed by one Dao^aka. The poem is 
about Harihare □ vara temple in Ki rkala of Karnataka. It is a holy 
place inhabited by Citp i vana Brahmins coming from Maharashtra 
and a seat ofVedic learning, er harihare vara is the deity wor¬ 
shipped by the Citpi vana Brahmins. This Suprabhi ta-poem high¬ 
lights the greatness of the deity and the sanctity of the place. The 
author has also translated the work into Kannada. 


CHAPTER VI 


The authors taken up in this chapter especially Gurupada 
Hegde, H. V. Nagaraj Rao and Areyar Sri Ram Sarma exibit an 
awareness for the consciousness emerging at global level. They 
have also introduced new forms in Sanskrit. 

1. Gurupada Hegde 

Gurupada Hegde was bom on 18 th May, 1941 and taught 
Sanskrit at Lai Bahadur Shastri, College, Sagar in Karnataka. He 
has written a play Tejas-sa °kr fma >( 1999) and a devotional lyric 
Adhy ftmastotra-mantrabh fvagDta> ’ (1999). His critical works 
in Sanskrit are - ele • a-siddh fnta)andKanna Hav f °mayavikfse 
Samsk" tasya Prabh fva ’. He has also written a G □ tiki vya and 
some critical works on Sanskrit literature in Kannada. He has 
also published a thesis in English under the title ‘Pun in Sanskrit 
Literature’. He was honored with Kamatak State Govt. Award. 

Tejas-sa °kr fma As a one - act play depicting encounter 
between Riina and Para Durima. The play was staged in 1972 
and was broadcast through Bangalore Radio in 1973. 

AdhyftmastotramantrabhavagDta) is a collection of 
devotional hymns by Hegde. 

2. H. V. Nagaraj Rao 

H. V. Nagaraj Rao was born on 10 th September, 1942 at 
Somenahalli of Kolar district in Karnataka. Staryalakshamma and 
Ve °ka an jrjyaojppj are his parents. He passed Vidvin exami¬ 
nation in Vy i karaoa and Ala ° k i ra □ astra from Mysore Sanskrit 
College. He did his M.A. from the Universities at Mysore and 


70 


Modem Sanskrit Writings in Karnataka 

Ciatle (USA) and served as Senior Research Assistant at Orien¬ 
tal Research Institute Mysore. He has written three plays - 
Viduliputr yam, Samudyati andDimpatyakalaha). All of them 
have been published from Bharatiya Vidya Bhavan Mumbai in 
1996. His other writings are - VUrfnve ■adam and Mflavik f two 
short stories published n 1974 and 1975; K-aoavimuktV - a 
novel, efrad f-dar anam - a travelogue, Upfkhyfna-yugmakam 
- prose and Siddha-ga ° giy f> euddhacetana) ’ a biography of 
Shivakumar Swamiji of Siddhaga °ga Mutt. 

Nagaraja Rao has edited Subhf ■ itakaustubha of 
Vc ° ka i dhvari (1976) as well as Any ipade L a □ atakam and 
Anandas fgarastava) ofN□ lakaotha Dlk • ita. His dissertation on 
Veda-Vedi ° ga has been published from Bharatiya Vidya Bhavan, 
Bangalore (2005). He has done valuable work as translator also. 
He has translated H. M. Nayak’s Kannada work ‘ Namma 
maneya Deeped under the title Asm fkam G "hasya DOpa) in 
Sanskrit as well as the Kannad novel by well-known author S. L. 
Bhairappa as S\rtha). He has also translated live short stories of 
Premchand one of the greatest short story writers of our age un¬ 
der the title Vipa L cik i. He has also rendered several works from 
Sanskrit into Kannada, such as Varadarfjastava) of Appaya 
D lk - ita, R fin fyadas frasaxgraha and RaghuvDrastutV of 
NO lakantha D Dk • ita, Bh fvan flaharO ofGauri □ a °kara Swami, and 
eivap id'fdikeDfntastotram of ea°kariCirya. 

He was honored with Vedavy i sa-pra □ asti by Shekhavati 
Sanskrit University. He has served as Visiting Professor at the 
University of Chicago, University of Wisconsin and University of 
Jeruselam. 

VOrfiive ■adam is a short story by Rao. It realistically 
portrays the plight of bride’s parents and their search for a bride¬ 
groom. Rao has rendered some of the Kannada proverbs in 
Sanskrit. 
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Vidul fputr Oyam is a play based on an episode from the 
Udyogaparvan of the Mah fbh frata. It is a very inspiring tale 
presenting the character of great lady Viduli. Samudyat i is a 
social play based on headlines from Newspapers. The author raises 
several burning issues like dowry. The play presents contempo¬ 
rary society. Dfmpatyakalaha) is also a social play depicting 
humorous situations of fight between husband and wife. 

In his Upi khi nayugmakam, Rao presents two legends 
from the tradition concerning Urva □ and eakuntal?. It is a fine 
example of lucid prose. In e i radi darDanam, Rao has presented 
an account of his visit to Sringeri. Rao is a versatile and talented 
author. He has written on rare and neglected themes and has con¬ 
tributed to new genres. 

3. Areyar Sri Ram Sarma 

Areyar Sri Ram Sarma was bom in Melukote on 28 th of 
August, 1943 to a scholar father Aryar Sinivas Ayengar. He has 
mastered Sihitya, Nyiya and Vi i • □ idvaita with proficiency in 
Kannada and Hindi and served as Principal of Govt. Sanskrit 
College Melucote. He has been honored with the title 
‘PaDcabhi • i-kaviti vallabha’ by his capacity to compose stanzas 
in Sanskrit, Tamil, Hindi, Kannada and Prakrit. His creative works 
in Sanskrit include Asmat-camp ED, Kathfkadambakam, 
Kathfs ihitya, GfliOatakam, P f Ocajanva Oatakam, 
P fmarasapta HatO, Prakuroakallolin , ROpakav "ndam, 
IIamsapratisandedal KDudrakathf, KDudrakfdambarO, 
er Uvijay adhvanV etc. 

He has written several critical works in Sanskrit, viz. - 
Samsk " ta-kath fprabandha), e istraprabandha), 

Laghttkiwaprabandha>, SamOodhana-prabandha), VbnarDa- 
prabandha), Dhvaniprabandha), Itihisaprabandha), 
Sfhityam ft " kf, f fvfsyabh f • yasapakam, Samsk ~ta- 
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p in f ityaparicavako Oa> etc. He has written two eatakaki vyas 
in Prakrit - Pr? k" tamukt i vaca) and Pr i k" tapu • p \ vacaya). He 
has also written critical works in Prakrit. He has translated 
RajaD ekhara’s KavyamLmi ms i in Kannada and has published a 
collection of essays and a collection of his poems in Kannada. His 
Tamil works are - Pi° galabhfrata, Rahasya-ratnami li, 
DevDprabandhami if, Divyaprabandhami li etc. He has produced 
two collections of his essays written in Hindi and one anthology of 
his Hindi poems also. 

KivyakallolinO is a collection of Sharma’s Sanskrit po¬ 
ems. It is divided into seven kallolas or sections, named as 
Ma°galakallola, Vastukallola, Gitakallola, Kathikallola, 
Samsk "takallola, emtikallola and PrakL roakallola. Fifty-one 
headings have been arranged under these. The poems of Sharma 
cover a wide range of topics, including romanticism, patriotic fer¬ 
vor, contemporary scenario and devotion for deities. Sharma is 
not lacking in humour and satire. KofD-prabandha) collected here 
is a fine example of this genre. 

In Asmat-camp O), Sharma presents a fine blend of tra¬ 
dition and modernity. The work delineates the life of Ri inf uj i c i rya 
and presents the tenets of Vi □ i • L f dvaita philosophy. Sharma has 
introduced new designs and motifs in this traditional theme by 
adding a section named ‘Nidr f vaibhavam’ wherein he describes 
the men in sleep and makes the ten incarnations of Vi • ou manifest 
in his various postures. 


CHAPTER VII 


Authors bom in the second half of twentieth century are 
being taken up in this chapter. The represent the younger generation 
that still continues to mke its presence felt on the literary horizon 
of twenty first century. 

1. Bharatitirtha Swami 

Bharatitirtha Swsami is the thirty-sixth Jagadguru of Sringeri 
Saradapeetham. He was bom as Seetharamanj aneyalu to Ananda- 
lakshamma and Venkateshwar Avadhani in Narasaraopet of Guntur 
District in Andhra Pradesh on 11 th April, 1951. He studied Nyiya 
and Vedi nta and acquired mastery over these. He was initiated 
as a sannyfsin on 11 th November, 1974 and took over as 
Jagadguru on 10 th October, 1989. He has functioned as institu¬ 
tions in himself to promote traditional studies, and has been con¬ 
ducting go • Ehis on Gaoapati-V i kyaratha on the occasion of 
Ganesh festival in the Mutt. He himself presides over the discus¬ 
sions. Many publications were brought out from the Mutt under 
his supervision. Of these mention may be made here of a new 
commentary on Madhus dan a Sarasvat ’s magnum opus 
Advaitasiddhi by Vcdi ntakcsar N i ri yana Bha □ a, who was a 
2 ^sthina Vidviii in eringeri eCEradCEP'Eham. Swamiji has displayed 
his erudition and religious fervour in his devotional poems, such as 
- erO Dirad f-paOcaratna, Abhinavavidy ft Orth fk ■ aram fl f, 
CandraOekharabh fratD-navaratna-m flik f, erOcandra- 
maule Dvara-varoam flik f, erDOa °karabhagavatp fdfcftya- 
stutV, erDsubrahmadyeDvaragOtam, erOrfmagOtam and 
er mah fga oapatisev fpady fvalD. These poems reveal the mas- 
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tery over language and classical diction of Swamiji. They are ex¬ 
amples of divine poetry flowering from a divine personality. 

2. S. Jagannatha 

S. Jagannath was born on twelfth October 1956. He is 
M.A. in Sanskrit and a Vidvi n degree in flute. His creative works 
are Andhak fsurasamh fra> - a dance ballet, Kau Oilyavandanam, 
also a dance ballets and er^ddham - a humorous play. His 
Pu6\ir kd> is a reconstruction of'Ki dambar for children; TP ram 
is a Khao^aki vya in Mandikrinti meter. MeghadDtam - is a 
parody of Kilidfsa poem; Bhrahmakfvya - an epic on 
ea °kari ci rya giving account ofhis commentaries on Prasthi natray 
andLokfla °kirapa °kDyam is a workonArthila°kiras, illus¬ 
trating 111 ala °ki ras, In Abh foaka-Jagann ftha> he has ren¬ 
dered 500 new proverbs in Sanskrit. 

His other notable works are - ojurohitam - 21 short - 
stories for children, Prabandhasaudha) - collection of essays, 
Vandanamfliki - musical compositions, Patrasaudha) - a 
manual on letter writing, V □ cim i lik i - translations of200 vacanas 
ofBasave vara, 

Jagannath is a versatile author, He has written in various 
forms wielding extra-ordinary command over language and style. 

3. Shatavadhani R. Ganesh 

Shatavadhani R. Ganesh was bom on fourth December 
1962 to Alamelamma (Nanda) and Shankar Narayan Rao and 
did his B.E. in Mechanical Engineering, M.A. in Sanskrit and 
D.Litt. in Kannada. He is the only eati vadhi nD in Karnataka who 
has completed 600 A U □ \ vadhanas, and is still continuing with his 
wizardly performances. He has composed poetry for twenty four 
hour’s non-stop, entering his name in Guinness Book of Records. 
He is also the youngest scholar to have been honored with 
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Kamatak State Award at the age of 29. He has also received 
Rashtriya Yuva Pratibha Puruskar, Ki vyakaodhapraDasti, 
Bi dari yaoa-vy i sa Puraskar and so on. 

He has written erdk" ■ oalaharO -devotional lyric in 123 
verses, erOjimbalaharD - devotional lyric on eiva in 51 verses, 
e" °giralahari - KhaolJakfvya in 103 verses ,JiEiDakuntali- 
Khao^aki vya on eakuntali in 123 verses, Ilikaivalyam - 
Khao^aki vya on Vedic meter in 154 verses, ea °karavivekOyam 
- a dvisamdhinaki vya, AntalkintV - a novel in blank verse 
depicting the last days of Swami Vivekananda, Saugandhika - 
an anthology of sonnets and free verses, Eva in api otava> - 
poem on the impact of six seasons in rural area on the villagers, 

CfOucandriki- collection of 87 blank verses, Anve • aoam - al¬ 
legorical one act play, erOcandre OvarDstavanam - a devotional 
poem with Kannada translation by the author himself, 
Kavitfvanitfstava> - an unpublished play and 
YaduvamUacaritam - unpublished epic. He has written several 
works in Kannada, viz. - NitvanUti -collection of subhi • itas, 
Sim^nyadharma - discourse on religion, Dh OmadOta - a parody 
of MeghadOta, Ala °k(EraDistra - a history of Sanskrit poetics, 
are only a few out of them. 

Creativity of Ganesh reveals a broad spectrum, embrac¬ 
ing rich traditions and modern perspectives, and a rich feast of 
diverse dictions. The following stanza from his er k" • calabar fur¬ 
nishes an example of PraDnottarami li (series of questions and 
answers) combined with, fervour of devotion - 

Kas tvam b fla, val Dmukhapriyasakh fkutr fsi pamp fta De, 
cintikf, davitivivogavi ■ ayegaccfinibhrfntisviti 
k ■antavyimamapDrvarDtiradhun im fbrDhi mem ftara) 
tyakh’a lajjitam fnasam kasanibhVpu ■yfmik" ■ dam kadi 


76 


Modem Sanskrit Writings in Karnataka 

Ganesh also displays the influence of great author of clas¬ 
sical Sanskrit poetry as well his own conceptions and designs. 
The following stanza from e" °giralahar is weaved by borrow¬ 
ing some phrases from Bhavabh [I ti but the poet presents his own 
view and imagination - 

tasyinandamtulayitumnavara) a i °ka) 
k • □ribdhisunurapikintukala°kaDa 0 ki 
upi dyate yadi so’pi sudhi samudre 
novi vas Imibhavat tisaminadharm?. 

On one hand, he has composed many citraki vyas and 
has written allegories and parodies and has depicted the inconsis¬ 
tencies and double standards of modem life on the other. 


CHAPTER VIII 


Miscelleneous Authors 
1. Vasudeva Balia la 

Vasudeva Ballala was born in Ambalpfdi Udupi of 
Karnataka and taught Sanskrit at SarasvatU Vidyamandir High 
School at Bangalore. He has published a one-act play 
Bhojavilisa) (1976). His play is divided in six scenes, and brings 
out various episodes from the life and career of King Bhoja. 

2. Ramakrishna Bhatta 

Ramakrishna Bhatta’s mother was Vekamma and his fa¬ 
ther was Krihsna Bhatta. He was bom in Kumbla near Mangalore 
of Karnataka. He served in Hindu College Delhi as Professor of 
Sanskrit. He has received honours such as Vidyibhiskara, 
VidyiSigara and Kaviti catura from Swami Shivanand and 
ea ° karf c i rya of Dwaraka. He has written the following works 
in Sanskrit - eivinandavifisa - an Epic in eleven cantos, 
er rimad'isag l'i - agdtikivya, er rimak" • oasahasran'iina- 
stotram - a stotraki vya, Arjuncd - a prose work, Gurusapary ? 
- devotional poem, Gurucaritam - devotional poem, 
Kivyodyinam andKi vyamaUjar'C - anthologies ofhis original 
Sanskrit poems. He has edited B" hatsamhit\ of Var i hamihira. 

K\vyama jar by Bhatta was published in 1980. It com¬ 
prises two stabakas (sections) and two thousand stanzas. The 
first stabaka is divided into six pu • pas or sub-sections namely, 
B^hyapu ■ pa, P i Ucajanyapu • pa, Atapatrapu ■ pa, 
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Sum i nu • apu -pa, Daivatappu -pa and S \n" tapu -pa. The sec¬ 
ond section is named eatakastabaka and contains four eatakas 
- ViyoginUUataka, Mand\kr\nt\k\ataka, Upaftti at aka and 
M"tyu[fi I yum. 

eivfnandavilisa - is a Historical Epic on the life of 
Swami Shivanand. All the eleven cantos are composed in ditfer- 
ent metres. The poet has incorporated beautiful descriptions as 
per norms prescribed by jcjryas in the characteristics of a 
Mahi ki vya. There is a very vivid and graphic description of sun¬ 
rise in VI canto. In the end of the poem, eivfnandasa- 
hasran fmastotram and eiv fnandasuprabh ftam have been 
appended. Arjuna) is an example of fine prose writing by Bha Da. 
The author has discussed diverse themes in four chapters includ¬ 
ing the character of Arjuna in the Mahi bhi rata. Kavyody i nam 
was published by M/S Motilal Benarasidas in 1972. There are six 
divisions in this anthology - namely Gi oapatam, Bhi gavatam, 
S i rasvatam, Patrapu • pa, Sjptapad nam and Mauktikam. Diverse 
themes have been covered under these sections and the poet has 
created fin e blending of tradition and modernity. 

3. Basavaraj Shastri 

Basavaraj Shastri was the son of Sangamamba and 
Rudramurthy. He obtained the degrees of'Vyjkaraoat lit ha and 
VyakaraoaL i stri as well as Sihityadiromaoi. His epic 
Siddhali °gamahi ki vyam was published in 1971. In 26 six cantos 
and four thousand verses it presents the life of Siddhali ° ge vara. 
His birth, his meeting with his gum, his initiation in sanny i sa, his 
method of performing the li ° gap j \ along with the exposition of 
tenets of eaktivi i -tj dvaita and the description of eaktisthalas are 
comprised in this epic. The poet has used Indravajri, 
Upcndravajrj, DmtavilambitaandMandikr?nti appropriately. 
The @i stoic profundity of the author is evident throughout the work. 



